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TI OLBORN THEATRE ROYAL. 
* BARRY SULLIVAN, Sole Lessee and Manager.—This 
and Every Evening. At 7, the laughable Farce of “‘THE 
BATH ROAD.” At 7.45, Lovell’s celebrated Play in five acts, 
of “LOVE'S SACRIFICE.” Barry Sullivan, Messrs. George 
Honey, J. C, Cowper, Chas. Horsman, Lin Rayne, Lunt, Evans, 
Dyas, Arthur, Cotte, &e, ; Mrs. Hermann Vezin, Miss Jane 
Regnold, Miss Fawsitt, Miss R. Power; Miss M. Howard, and 
-o~ y —— ig Rog = vs with ‘‘ STATE SECRETS.” 

scenic artist, . Julian Hicks, Acting manager, 
Amory Sullivan. r ‘ 


St JAMES'S GRAND HALL, 
REGENT STREET anv PICCADILLY. 


MR. FREDERICK BURGESS, 
‘Manager of the Original 
CHRISTY MINSTRELS, 
Has the honour to announce to his friends and the public 
generally, that his 
FIFTH ANNUAL BENEFIT 
Will take place in the Great Hall, 
MONDAY EVENING, DECEMBER 20rn. 

. The New Programme, which is in active preparation for this 
occasion, will surpass all former efforts of the management. 
The entire strength of the magnificent Company, 

NOW NUMBERING UPWARDS OF 40 PERFORMERS, 
Will take part in the Special Entertainment. 

Fauteuils, 5s.; sofa stalls, 8s. ; balcony, 2s. ; area and gal- 
lery, 1s. Every fauteuil stall seat will be numbered and 
reserved on this occasion, and. no more tickets issued than the 
hall will accommodate. Tickets may be obtained of Messrs. 
Mitchell, 33, Old Bond-street ; Chappell & Co., 50, New Bond- 
street ; Olivier & Co., 19, Old Bond-street ; Bubb, Old Bond- 
street ; Lacon & Ollier, 168, New Bond-street; Hopwood & 
Crew, 42, New Bond-street ; Keith, Prcwse & Co., 48, Cheap- 
side; Alfred Hays, 4, Royal Exchange-buildings ; and of Mr. 
Austin, St. James’s Hall. 


HE ORATORIO CONCERTS.—“ MESSIAH.” 
The Christmas performance will take place at St. James’s 
Hall, on TUESDAY EVENING NEXT, December 21. Mdme. 
Rudersdorff, Miss Dalmaine, Mdlle. Drasdil, Mr. Vernon 
Rigby, and Mr. Lewis Thomas. Full Band and Chorus of 350 
Performers. Conductor, MR. BARNBY. Stalls, 10s. 6d.; 
Balcony and Area (numbered and reserved), 5s.; Balcony, 38. ; 
Area, 2s.; Admission, 1s.; at Novello’s, 1, Berners-street, an¢ 
35, Poultry; the principal Music-sellers; and Austin’s, St. 
James's Hall. 


R. SANTLEY has the honour to announce 
that his FIRST CONCERT TOUR in England, Ireland, 
= Scetland will commence in January, 1870. Mr. Santley 


be assisted by 
Mdme. SINICO 
Miss ANNIE EDMONDS, 
Herr WILHELMJ, the celebrated Violinist, 


AND 
Mdme. ARABELLA GODDARD. 
Acting Manager, Mr. Edward Murray. 
All applications for the apenas of the Party to be made 
to Mr. Wood, Cramer & Co., 201, Regent-street. 


PRELIMINARY ANNOUNCEMENT. 
SATURDAY EVENING ENTERTAINMENTS, 


8ST. GEORGE’S HALL, BRADFORD. 

The Public is respectfully informed that arrangements have 
been made, with a view to meeting a want which has long 
been felt in this populous town, of rains Cheap Rational 
and Popular Arousements during Winter Months. It 
has been determined to make the ex a eos « 
every SATURDAY EVENING a es of CONCERTS. and 
other PERFORMANCES of an amusing and cheerful character. 
Care will be taken to exclude all subjects of an objectionable 
tendency, and it is hoped that the effort made to provide a 
healthful recreation for the Public will meet with a correspond- 
ing support, and ultimately tend to the permanent estabish- 
ment of the Entertainments. The arrangements will be under 
the management of Mr. C. OLttvier, to whom all applications 
respecting e ements are to be addressed, stating terms and 
the nature of the performance. 

, buildings, November, 1869. 


RADFORD, ST. GEORGE’S HALL.—SATUR- 
DAY EVENING ENTERTAIN MENTS.—Mr. C. Ollivier 
will be happy to hear from any Concert Parties, or others, 
Tart, end nature of the pecireenen te be nelcomed te 6 
e lorman 
Exchange-buildings, Bradford. os. ; 


ME. CHARLES EDWIN HIRST Be begs 
his 























to announce that his Pupils’ Concert, take at 
4, Abingdon-terrace, Kensington, on W , 
Dec. 22, at o'clock. = 


M®: J. AUGUSTUS HUGHES (Soprano). 


Lussoss 1s Vorcgz Paropvction axp VOocALISATION, 
according to the Italian Method. 
TeacnzR Also oF THR PraNoronTs. 


Address—21, Harrington-street, Mornington-crescent, N.W. 


¢N{ DME. ELWOOD ANDREA (Contralto) begs 
to announce that she has Removed to 31, Bronpzssury- 
engagements for Oraiorioe’ and’ Public or Private Concerta, 1s 
town or country, or from Pupils, are to be addressed. 


ISS BERKY-GREENING requests that all 
communications relative to Concert engagements, Les- 
s0n8 or Oratorios, for town or country, be addressed to her, 











uu 


N ISS ANDROMEDA OXLEY (Soprano).—For 


ILLIAM - J. 
Engagements and Lessons in Singing and Pianoforte, 8 


ONGS. ForS., A., T., B. 8vo. 




















Longsight, Manchester. 





To Quapaitte Pianists, OnGanists, Tuners, AND Musical 


YOUNG'S POPULAR PART- 


address, Miss Oxley, 7, Adelaide-road, Haverstock-hill, N.W. = thelist ae seh en . -? 
ee . ¢ m Gand ode 
388 HELENA WALKER —AI communica. | 9° « gaily thro'the greenwood” .... [12M do, =... 0 8 
tions respecting Concerts, Oratorios &¢., must be} g, ‘ Welcome, merry May,’ ..........6th do .... 0 2 
age to Helena Walker, 6, West Bank-road, Edge-| 4 «The Mountain Maid” ............5th do, .... 0 2 
@, Liverpool, ‘ 4 __ | 5. “Comeo’er the mountain”..........7th do .... 0 2 
ISS KATHLEEN 8. COPELAND, of the| ¢ (oan, mer ety Care ae 8g 
Royal Academy of Music, gives instruction on the} 9° «wpiow. ye my breezes, blow hy wpa & 
. ’ > . e * 
pianoforte, lessons in harmony, dc., either at her own resi-| 9° « Fairy co ” S 4 bth do . O8 
dence or at the residences of her pupils. References :—MIs. | 5° « Qh} l vale of rest” . “an de, .... 02 
Anderson (Pianist to the Queen), Lady Thompson, Jules Bene- | 44° « erry ee .4th = do. 0 } 
oo, Esq., &c. a 2 application to Miss Copeland, Selby | 19° « Gome let us be merry and gay”....4th do. .... 0 8 
ouse, Ham-common, 5.W. “ Forest Echoes” 
rDME SINICO, Miss HELEN D’ALTON (Con- i + Hane ye merry Th eae do. poe ° ; 
M tralto), and Signor FOLI. All communications relative |, Nov8tto, Ewsn, & Co., London, and all mustc-sellers. Con- 
to engagements for these artistes after Jan. 8, 1870, should be pee ih Bp Bye gy hy Ya 
addressed to Mr. Wood, 201, Regent-street, London, W. supplied by writing e Composer, 6, Grove Terrace, 









EsraBLisHMents 1n Loxpon axp SuBurss. 
R. WILLIAM MEVES begs to inform the Pro- 
fess‘on that he attends Quadrille Parties, Balls, Concerts, 
&c. with the ‘‘ Cornet” (Cornopean), on reasonable terms. (A 
selection of uew and popular dance music provided, if required. ) 
Musical Establishments provided with Large or Small Bands, 
also the best Instrumentalists on Piano, Cornet, Harp, Violin, 
Flageolette, &c. for Quadrille Parties, Balls, Concerts, Private 
Theatrical Performances, &c., &c. 
The Cornet-a-piston and Clarionette taught. 
Mr. WILLIAM MEVES, 
Bandmaster of the 1st Middlesex Light Cavalry. 
Bugle-major of the 38th Middlesex Rifles (Artists). 


can be). Sung by Miss 
Arabella Sm Malle. Louisa 
nightly, 4s. mborn Cock & 


88 
an N 


for, and sung with great success, by Mr. 
Dun 


Wiue Pars for the Pianoforte. 


DWARD LAND’S NEW SONGS.—CAVATINA 
& la VALSE “LA GITANA,” (Joyous and free as Cusy 
Blanche Cole, 


Co. tt, New Borde also 
“WHISPERINGS FROM MY ANGEL-LOVE.” Composed 


ernon Rigby, 3s. 


Mr, V 
can Davison, 244, Regent Street, and all Musicsellers, J 
“TRISH DIAMONDS,” ‘MUSIC BOX,” and 
“MONOGRAM CAPRICE,” latest compositions of 
Cnariss Jarrenrs, 57, Berners-street. 





85, University-street, Tottenham-court-road, W.C. 
Communications by post will meet with prompt attention. 


R. CARRODUS will return to Town, Dec. 21st. 
Address, 47, St. Paul’s-road, Camden-square, N.W. 

R. ADOLPHUS LOCKWOOD will return to 
town on the 20th inst. Communications may be ad- 
dressed, care of Messrs. Hammond & Co. 5, Vigo-street, 
Regent-street, W. 


ME; JOHN RHODES gives Lessons as usual 
I in town on Saturdays; Pianoforte, Singing and Harmony. 
Address, Mr. Jonn Ruopgs, Crorpoy, 8. 


M J. RUMMEL begs to announce that he 
e intends visiting London for the ensuing season. 
Pianoforte and singing lessons may be arranged for. Address, 
M. J. R., Cramer and Co., 201, Regent-street. 
ONCERT AGENT.—Mr. JOHN BLAGROVE, 
late Manager of the St. George's Hall, is at liberty to 
make arrangements for Concert Parties, Entertainments, &c., in 
London and in the provinces.—Nimmo’s Library, 3, late 55, 
Wigm»re-street, W. ithaca SNe 
REE SCHOLARSHIPS.—Opinions of this and 
other leading papers by post.—Mr. LANSDOWNE 


HE YOUNG VOCALIST. 













“There is no need to prove that Mrs. 
covered a real vant ; she has 
we have great pleasure in testifying.” —M 


price 28. and 33, 6d. 


H. CALLCOTT’S NEW 
e MUSIC.—Three New Books 
FAMILY, for the Pianoforte. 
accom ents for flute, viol! 
half-price, with an extra stamp for 
OTICE.—In answer to several 
Professional and Amateur Singers, 
COCKS & CO, beg to state that they do not 
upon the Singing of their Copyright Songs, 
certs, Penny 











FORTE MUSIC. Grat 
only by Rosant Cocks & Co. 











ation as Organist in a Church where there is an organ 
with not less than three manuals, and a good choir. Highest 
references as to respectability, &c. Would be ready to come in 


Twelve Songs 


selected from Mozart, Weber, Mendelssohn, Spobr, &c. 
“The name of Mrs. Mounsey Bartholomew on the title-page 
is a sure guarantee of its excellence.”— Illustrated News. 


w has dis- 
it, most admirably, 


usical World. 
Published by Guirritrn & Faraay, St. Paul's Churebyard, 


CHRISTMAS 
of THE HOLY 


Solos, 5s. each ; duets. 6s. each ; 
violoncello, 1s. each. Each at 
postage. 


inquiries from 
Messrs. ROBERT 


t any restriction 
Duets, &o., at Con- 


ings, or any other Entertainments, 
ATALOGUE of NEW VOCAL and PIANO- 
and postage free. Published 


h R. A. 8. GATTY'S NEW COMIC SONGS. 


TTELL’S MUSICAL ACADEMIES, Norfolk-road House, I really am so sleepy. I'll not try it again. 
peovener: Branches—Hampstead-heat and Brighton. (Resi- Put it Wit Ay wee 
dent Students.)—F. ©. Wurge, Secretary, _ Bees ak » R. A. G, 
|S gp: mone by a Lady a nes as RJ songs may: be sung in any drawing-room, 3s. each. 
to hild or as Companion or House- ‘or 19 stampa. 
iceeper.—Address, E-'B., care of Mr. Hayes, 6, Lyall-place, 8.W. | ¢NLASSICAL EXTRACTS for the ORGAN, 
RGANIST.—Wanted, by a Gentleman, a situ-| 64) oe Ainjecty oven 1 “yyy tree ees fer 32 


each. 
ree : Rogar Cocks & Co,, New Burlington street. 





two or three months. Address, B, N. B., Post Office, Sudbury, 
Suffolk. 


CNONTRALTO.—Wanted, a Professional Lady for 
a Wesleyan Church in the N.W. District. Attendance, 


ARMED PIANOFORTES 










3 





. Forms of application may be had of the Bankers, the 
fomdon and Westininster Bank, Loth and Temple-bar 


MONIUMS.—Price’s Patent for Cold Hands, on Sale 

or Hire.—This improvement, by means of a little hot water in 
‘linders only 24 er, concealed under the in 
no way affecting them injuriously, nor the tone, warms 


and HARMO- 


Sunday Morning and Evening, Good Friday, and Christmas Day. t hours, en saves the 

Chureh of England service. Anthems and services. Stipend, ome og RP oe in a eae p 

£10. Address, by letter prepaid, A. B., 55, King- Re- | ¢6 the pianist’s hands, facilitates execution, and makes 

paneer aa odes poet Ihe ‘Lope of tus Hane 
HE UNITED LAND COMPANY (Limited.)— placed by the er 

T SECOND ISSUE of 10,000 SHARES.—As the financial | When pape re Lom ome es of —_e ‘my be 
rr will close on the 3ist inst., APPLICATIONS for the _* my rene cine 21. Liberal 

XECOND ISSUE are requested to be made on or before that —— , cx ae , cominission 





branches ; Herries, Farquhar, and Co., St. James’s-street, 8.W, 
Shares £5 each. Deporit £1 per Share on application, and £1 
on allotment. No further call to exceed £1 per share, and an 
interval of three months to elapse between each call. Interest 
on calls paid in advance to be at the rate of 5 per cent. per annum. 

CHARLES LEWIS GRU. , Secretary. 

Offices, 88, Norfolk-street, Strand, W.C. 

HE QUEEN’S CONCERT ROOMS, Hanover- 
square. ‘‘ Unquestionably the most le concert 
rooms in London.” Vide Atheneum, Any 

¢ ROOMS may be LET.—Apply to 

Cooks, Proprietor. : 








of these 
. Hall.—Robert 








Aes fe nae js eh es ous 
OF AURIATE Of AMMONIA LOZENGES , 
In Bottles, 2s. Useful for Bronchitis, by loosening the pblegm 








of Messrs. Chappell, 50, New Bond-street, London, W oF 
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MESSRS. LAMBORN COCK & Co. 


BEG TO INFORM THE 


MUSICAL PROFESSION AND THE TRADE 


THAT THEY HAVE PURCHASED THE FOLLOWING 





IMPORTANT COPYRIGHTS 


At the recent Sale of the late Mr. R. ADDISON’s Property : 


W. Srernvae Bennett's First Set of Six Songs, including 
“* May-dew,” ‘* Gentle Zephyr,” &e. &e. 


Also, the Pianoforte Arrangements of the same, 


W.S. Bennett’s Second and Third Concertos. ponvnemngane 
Overtures “Naiades” and “ Waldnymphe.” 








W.S. Bennert’s Three 
Three 
__.... Suites de Pieces. 

.... Caprice, Op. 22. 

— Sestett, Op. 8. 

Three Vocal Sacred Duets. 


vee Op. 28. 


iversions. Duets. 


L.C, & Co. are now the SOLE PUBLISHERS of ALL Professor BENNETT’s Works. 


Goss’s Arrangement of Handel’s Songs, 
Coorer’s Organ Tutor. 


Sir Micnarn Costa’s Oratorio, “ Naaman.” 
Quartett, “ Ecco quel fiero istanto.” 
Trio, “ Vanne a colei,” 

Mryerbeen’s 7 “The Huguenots,” 


the English versions, 


Welsh Melodies. 


phant. 
The Italian and 











LONDON: 


MOLIQue’s Six “- 


wo vols. 


Words by T. Oliphant. The 


Airs arranged and harmonised by John Thomas. 
MENDELSSOHN’s Two-part Songs. 


Translated by T. Oli- 


And various Compositions by John Barnett, Jules Benedict, 
Chipp, Hatton, Salaman, and Henry Smart. 


LAMBORN COCK AND CoO, 


62 & 63, NEW BOND STREET, AND 17, BROOK STREET. 





NOW READY, 
PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS. 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF OASTILLE, 
QOMPOSED BY M. W. BALFE. 


No, VI., DER FREISCHUTZ, 
COMPOSED BY WEBER. 


—_—-— 


Lonpox! 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 


NURSERY RHYMES; 
WITH THE 
TUNES TO WHICH THEY ARE STILL SUNG. 
COLLECTED AND EDITED BY 
EDWARD F. RIMBAULT, LL.D,, F.8.A., &o. 








Loxpox 


CRANER & 00. LIMITED, 201, Regent Street, W. 











NOW READY, 
Price 1s. ; by post, Fourteen Stamps. 





THE MESSIAH. 


COMPOSED BY 
GEORGE FREDERICK HANDEL, 


THE ACCOMPANIMENT ARRANGED FOR THE 
ORGAN OR PIANOFORTE 


BY 


WILLIAM HORSLEY, Mus. Bac. Oxon, 





Lonpon : 


CRAMER & OO. LIMITED, 
2U1, Recent Srreet, W. 





NOW READY, 
Price 1s. ; by Post Fourteen Stamps. 





THE CREATION, 


bY 


JOBEPH HAYDN. 


VOCAL SCORE WITH PIANOFORTE ARRANGEMENT 
BY 
THE CHEVALIER NEUKOMM. 


The clear and small size of this Edition render it 
equally av for Vocalists and the Pianoforte, and as a 
handbook for the hearers of the Oratorio, 





LONDON : 
CRAMER & CO. LIMITED, 


Price 34d., 


“WHILE SHEPHERDS WATCHED THEIR 
FLOCKS BY NIGHT.” 


NEW CHRISTMAS CAROL FOR FOUR VOICES, 
WITH ACCOMPANIMENT, 


BY 
JAMES F. SIMPSON. 





Loxpon: CRAMER & OO. LIMITED, 
201, REGENT STREKT, W. 


BRIGHTON. 


CRAMER & CO.'S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET, 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 


Pianofortes of ev description on 
ee Fe ony 


Pianofortes and. Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 





Subscribers’ names received for Cramer’s 
GUINEA MUSICAL SUBSC ON, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music, 


ORAMER & 00.8 BRIGHTON BRANOH' 





201, REGENT STREET, W. 





64, WHST STREBT. 
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ERIN ASTHORE. 
I. 
There nestles an isle on the heart of the waters, 
Erin mavourneen, Erin asthore. 
True hearts are its sons, and bright-eyed are its 
daughters, 
Erin mayourneen, Erin asthore, 
As turns with the springtime the flight of the 
swallows, 
The exile’s thought turns, and the exile’s heart 
follows, 
To the sweep of thy mountains, the dip of thy 
hollows, 
Erin mavourneen, Erin asthore. 
Il. 
The ring of the sea had an Emerald for jewel : 
Erin mayourneen, Erin asthore. 
The kings of the sea they were proud and were cruel, 
Erin mayourneen, Erin asthore. 


They stole the green gem from the bravest and Symphony, No. 9, and some very good vocal music. 


fairest, 
In the crown of the victor its gleam is the rarest. 
O Albion, the best of the jewels thou wearest 
Is Erin mavourneen, Erin asthore. 
Tav. 








PROVINCIAL, 





The Birkenhead Cambrian Choral Society an- | of Italian operatists, probably those whom Mr. Wood 
nounce a performance of ‘* The Messiah,” with Miss | is now busy collecting. The Italian season is to be 
Galloway (pupil of Mdme, Rudersdorff) in the | shortly followed—so it is said—with a series of per- 


soprano solos, 





The Potteries Prize Choirs will perform “ The 
Messiah” at the Town Hall, Burslem, on Jan. 4th. 
The principals will be Miss Sherrington, (sister 
of Mdme. Lemmens), Mr. Nelson Varley, and Mr. 


and Mrs. Patey, 





On Tuesday evening last week the Sarum Choral 
Society gave the second concert of their twenty-first 
season, at the Assembly Rooms, Salisbury. The : : : : 
audience was large and fashionable, and the orchestra —— took = es od ——- arening the 10th ina, 
was occupied with a good band and chorus, with Mr. be Snstoumnemte ~~ engngne wate Badome emer 
C.J. Read as conductor, An excellent pro uh Néruda and Mr. Charles Hallé, and the vocalists 


got through with great success, 





A public rehearsal was given by the Sale Vocal ‘ : 
Union, near Manchester, on Monday at the Sale anaes cy lrg dag cllagne Agere boss 
Institute, in aid of the fund for the enlargement of audience to enthusiasm by her splendid playing. 
the building. The room was well filled. The first Mr. Hallé seemed also to evince an unusual degree 


part consisted of glees, madrigals, and part songs 


among which were “ Farewell to the Forest” (Men- herself an accomplished vocalist. The members of 


delssohn) ; the ‘‘ Gipsy Chorus” from “ Preciosa,’ 


the “ Tyrolienne,” from “ Guill Tell,” acccustomed care. The attendance was meagre. 
pear by Sullivan, “ P29 ag 04 one A Mr. Hallé gave a recital next day assisted by Mdme. 
second part was the “ Lay of the Rell,” by /*. Pree Norman-Néruda. The attendance was larger than 


Romberg. Mr. James Thorley was the conductor. 





The “ Creation” was given on ight i 
the Kinnaird Hall, oe 00 ee sy _*S Warden), Mr. Mortimer Musfoch is appearing 06 
Union. The soloists were Miss Edith Wynne, Mr. ata Joffrey Grinding: 2h 0- Sing waeed: AER 
W. H. Cummings, and Mr. Lewis Thomas. Miss | ?2m@nny- ; 
Wynne was very successful in “ With verdure clad,” Monday, and Mr. Phelps is underlined.——At the 
“ The lous work,” and “On mighty pens.” Ulster Hall Popular Concert on Monday evening, 
Mr. C : tein llent voieo, and sang “ In the vocalist was Anna Hiles, and the fine band of 
mative we aa and the recitative “ In splendour the 18th Royals, conducted by Mr. Chas. Fitz- 

Bin: Thessne alse 418 eniies patrick, performed three selections. 
justice to his part. The orchestra and chorus were presided as usual at the grand organ.—— 


bright” to perfection. 


effective, 





At the Theatre Royal, Glasgow, Mr. Sothern shine” (originator and sole proprietor, Dr. T. C. 8. 
terminated a very successful brief engagement by Corry (to which we alluded last week, was opened to 

Mr. Charles Mathews | *2e public on Monday night in Victoria Hall. There 
opened on the 18th, for six nights, in a round of his |¥4* ® large audience, and the performance of Miss 
favourite parts..—The Corrie English Opera Com- Marian Isaacs, Miss Corry Henry, Mr. Barry 
pany have been at the Prince of Wales Theatre this | Aylmer, were warmly received, as were also the 
week, where they have been drawing good houses. | 8enes and dioramic effects. 
At the City Hall Concert, on the 11th, the London | (musical director) and Mr. Oswald Keith (lecturer) 
Orchestra made their last appearance, after a very | both performed their duties satisfactorily. 
successful engagement. Misses Bessie Aitken and 
Jane Stephen, and Mr. H. Corbett were the 


appearing in ‘ Home,” 


vocalists, 


The first concert for the season was given at the | pearing, Miss Faucit was received with a ringing 
Athensum, Bury St. Edmunds, on the 7th inst., by \round of cheers, and throughout the play the most 


the St. Mary's Choir Glee and Madrigal Society, 
conducted by Mr. T. B. Richardson, organist of 8. 
Mary’s Church. The various glees, part-songs, &e., 
were given with great precision, and with due regard 
to light and shade. Miss Bacon (of Ipswich) and 
Mr. Poole (of King’s College, Cambridge) sang 
several good songs, and the conductor played a 
pianoforte duet with his little daughter (who is only 
eight years old), which called forth a most enthusi- 
astic encore. 





Two concerts, morning and evening, were given 
at the Carlton Hall, Southampton, on Thursday, 
the 9th inst., under the direction of Mr. Alexander 
Rowland, in aid of the funds of the Royal South 
Hants Infirmary. The vocalists were Miss Fanny 
Lanham and Miss Marion Severn. The programs 
included a selection from Mr. Alexander Rowland’s 
new Sacred Cantata from the 70th Psalm, Piano- 
forte solo by Mr. Rowland, ‘* Trois Pensees,” Haydn's 


A duet for Double Bass and Pianoforte, composed by 
Mr. Rowland, and played by him and his daughter, 
was very well received. The concerts were well 
attended. 

Rumour asserts that the Liverpool Amphitheatre is 
about to be converted into an Opera House after 
pantomime time, and that the enlarged and reju- 
venatied house will be opened by a first-class company 


formances of French opera-bouffe, in which will 
appear the Schneider and her associates, when will 
be produced the ‘‘ Grande Duchesse,” ‘* Barbe Bleue,” 
and ‘‘Orphée aux Enfers.” In the course of the 
coming year, too, there are to be visits from the 
Haymarket company with their ‘‘ New Men and Old 
Acres;’’ Mr. Barry Sullivan; and Miss Bateman 
with her ‘“‘ Mary Warner.” 





The first concert of the Dublin Philharmonic 


Mddle. Regan, and the Dublin Glee and Madrigal 
Union : Miss Fennell, and Messieurs Hemsley, Peele, 
Smith, and Kelly. Madame Norman Néruda 


_ | of warmth in his performance. Mddle. Regan proved 


,|the Glee and Madrigal Union sang with their 


on the previous evening. 





In the Belfast Theatre Royal (lessee, Mr. J. F. 


Mrs. Susan Denin will appear next 


Mr. Cellier 


The new pictorial and musical  entertain- 
ment entitled “Ireland in shade and _  sun- 


Mr. D. Holmes 





Miss Helen Faucit said her farewell to Edinburgh 
playgoers on Friday night in the character of 
Rosalind. The Scotsman remarks that on ‘ ap- 


admiring attention was bestowed upon her. Finally, 
when from the festive throng in Arden’s Forest she 
steps forward to deliver the epilogue, th house 

again rang with applause, and then for a few 
moments all were silent again to hear the last 
words. The epilogue was spoken with that graco 
and elegance of manner which is never absent from 
Miss Faucit; and when the closing words came, 
‘* will, for my kind offer, when I make curts’y, bid 
me farewell,’ the farewell was perceptibly hard to 
say, and the audience did not withhold its sympathy. 
Applause came in an impulsive burst from every 
part of the house, and was continued with such 
enthusiasm that Miss Faucit had again to come 
forward, and so receive in double measure the 
parting congratulations which the audience had, 
with unanimous cordiality, to bestow upon her, 

On Saturday last the Sunderland Magistrates 
granted a warrant against Charles Tannent, lately 
a member of the Lyceum theatrical company, for 
robbing a fellow-actor named Larchin of 25s. 
Tannent, Larchin, and some fellow-e medians were 
leaving Sunderland, and were to start on Saturday 
morning for Leeds by an early train, but it was 
discovered that Tannent had got off some hours 
before Larchin, and was charged with taking away 
some money from the latter. A telegram was sent 
to Thirsk describing the runaway’s appearance, and 
he was discovered walking about the platform there, 
waiting for the departure of the Leeds train, but 
the porters and others, not daring to take him into 
custody on the information, sent to Thirsk for a 
police-officer, and on the arrival of the latter at the 
station he saw the train in the act of starting 
and Tannent in it, for Leeds. The officer had 
hardly time to jump into the train, and proceeded 
with it to Ripon, where he arrested his man, who 
was afterwards given into the hands of a Sunder 
land officer, and taken to that town on Sunday. 





At Leeds Assizes, a few days back, Richard 
Shepherd, musician, was indicted for having set fire 
to certain theatrical properties at Otley, on the 25th 
October. In October last Mr. William Egan, the 
Proprietor of Delmaine’s Opera Company, engaged 
the large Lecture Hall at Otley, and he was to have 
commenced his performances on Friday night, the 
22nd; but in consequence of the non-appearance of 
the prisoner, who was employed as pianist to the 
company, the performance did not take place. Tho 
following day the prisoner, who had arrived late the 
previous night, made his appearance, but internal 
dissension took place amongst the numerous mem- 
bers of the troupe, and the company was broken up. 
Afterwards a hamper, containing dresses and other 
articles for professional purposes, a piano case, and 
the wainscoting of the room were discovered to be on 
fire. The prisoner was found Guilty, but he main- 
tained that, although he had no doubt the Jury had 
given a conscientious verdict, the fire was caused 
by an accident and not wilfully. The Judge -ex- 
pressed his concurrence with the verdict, and 
sentenced the prisoner to twelve months’ imprison- 
ment with hard labour, 


Malle. Christine Nilsson made her last appearance 
in Liverpool this season at St. George’s Hall, on 
Saturday evening last. The hall was filled, and the 
singing of the famous soprano, as on former occa- 
sions in Liverpool gave the greatest delight to a 
large and very fashionable audience. Malle. Drasdil, 
Mdme. Gilardoni, Signor Gardoni, Signor Foli and 
Mr. J. M. Wehli were the other artists, Mr. J. G. 
Callcott was accompanist. Malle. Nilsson’s first solo, 
Mozart’s “Voi che sapete,” was a treat of the 
highest order, and we question if this lovely air has 
ever before been sung with such charming sweetness 
and purity. Mdlle. Nilsson also sung a duet from 
“‘ Ernani,” with Signor Gardoni, and the soprano 
in the well known quartet “ Un di si ben,” which 
was encored, and the spinning-wheel quartet from 
‘* Martha” substituted. In the second part of the 
concert Mdlle. Nilsson gave the celebrated scena 
from ‘‘ Hamlet" with the same wonderful brilliancy 














and dramatic power as before, and was of course 
enthusiastically encored when she sang one of her 
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popular Swedish melodies. One of the treats of the 
evening was Mdlle. Nilsson’s splendid dramatic 
singing with Signor Foli in the duet “ Pronta io 
Bon" (‘Don Posquale.”) We hope that next 
season we shall have the pleasure of hearing her 
both in opera and oratorio. The Philharmonic 
Society gave a performance of Barnett’s “ Ancient 
Mariner"’ on Tuesday last, before a large audience. 
The choruses had evidently not had sufficient 
rehearsal. Mdme. Lemmens-Sherrington, Mdme. 
Patey, Mr. Montem Smith, and Mr. Patey, sang 
the solos; and Mr. Benedict conducted. Mr. 
Phelps is still the attraction at the Alexandra 
Theatre. Mrs. Haigh-Dyer has appeared in 
** Norma,” ** Lucia di Lammermoor,” and“ Martha,” 
at the Prince of Wales's Theatre. Several 
performances of the ‘ Messiah” are announced. 
As soloists we shall have Mesdames Rudersdorff, 
Binico, Drasdil, and Patey; Messrs. George Perren, 
Vernon Rigby, Winn, and Foli. 











” 





One of the oldest established Catch Clubs in 
England, dating from 1779, gave their fourth con- 
cert of the season at the Music Hall, St. Margaret's 
Street, Canterbury, on Wednesday evening last, the 
15th inst. There was a very large audience present, 
including J. A. Butler-Johnstone, Esq., M.P. for the 
City, the Mayor, and other Members of the Corpo- 
ration. The artists were all local, with the excep- 
tion of Miss Marie Leaford, who sang for the first 
time in Canterbury, and created a most favourable 
impression. She was encored with enthusiasm in a 
new song by Alfred Plumpton, ‘‘O my lost love,” 
and in Langton Williams's pretty ballad, ‘‘ Never 
again with you, Robin.” A Septett Band, under the 
direction of Messrs. Nicholson and White, performed 
some selections admirably. The gentlemen of the 
Cathedral Choir took part in the concert. 





The third of the Bristol Philharmonic Society's 
present series of public performances took place on 
Monday evening at the Colston Hall. The orchestra 
and chorus numbered about 250. The principal 
vocalists were Miss Robertine Henderson, who, in 
the absence of Miss Ada Jackson (through the 
recent death of her father), undertook, in addition 
to her own pieces, the whole of the work which had 
been assigned to that lady; Mr. Vernon Rigby, and 
Mr. Brandon. The first part of the concert was 
devoted, with the exception of the introductory 
overture (Handel's Occasional Oratorio) to Gounod’s 
** Messe Solennelle.”’ The ‘*Dead March” from 
** Saul’ followed, as a mark of respect for the late 
Mr. George Thomas. The second part of the pro- 
gram was miscellaneous, including Mozart's grand 
symphony “ The Jupiter,’ Verdi's ‘‘ Miserere,” with 
Mr. Vernon Rigby and Miss Henderson; this was 
repeated. Miss Henderson won an encore in 
Rossini’s ‘‘ Una Voce,” and also in Bishop's “ Bid 
me discourse ;” in the first instance the fair vocalist 
substituted ‘‘Home, sweet Home.” Mr. Brandon, 
in Benedict's ‘‘ Rage, thou angry storm,” met with 
a similar reception, and Mr. Rigby sang ‘‘ The 
Thorn” with great effect. The concert was very 
successful, 





Two performances by the officers of the Royal 
Artillery stationed at Shoeburyness were given on 


kind. When we add that in the fashionable portion 
of the auditorium alone there were over 200 occu- 
pants of ‘reserved seats,’ and that every available 
place in the remainder of the covered portion of the 
drill shed was far more densely occupied, it will be 
clearly perceptible how highly-thought-of these per- 
formances are by the resident gentry and the 
inhabitants of the district. The commandant, 
Colonel Elwyn, R.A., with his family, was present 
on both occasions, and appeared to be highly 
gratified at the success of these amusements, in 
which he has taken so much interest and has given 
so cordial an encouragement. 





Malle. Nilsson’s last concert in Manchester was 
even more successful than any of the previous ones. 
The immense area of the Free Trade Hall was 
cruwded, the gallery no less so, and we do not think 
very many more could have found space for the soles 
of their feet. Of course the disappointment con- 
sequent on Mr. Sims Reeves’s non-appearance was 
great, but we believe that the singing of the prima 
donna quite compensated for any other deficiency. 
“Pious Orgies” (the oratorio was “‘ Judas Mac- 
cabeus”) was sung with a religious fervour so 
thoroughly in keeping with its sentiment. ‘* Wise 
men flattering” has never received such careful 
treatment in all our recollections of performances 
of this oratorio; but what shall we say of the great 
air, ‘‘From mighty kings.’ The thundering ap- 
plause which followed it spoke as one voice of the 
marvellous effect created by this talented songstress. 
Mr. Hallé announced these concerts as Madlle- 
Nilsson’s ‘last appearances in Manchester.” This 
we trust is not so, but that during next year we may 
have an opportunity of witnessing Mdlle. Nilsson 
in her ‘‘ sphere of spheres,” the lyric drama: we can 
safely predict the result. Mr. Reeves’s substitute 
in Judas, on Thursday night, acquitted himself right 
manfully ; Mr. Nelson Varley sings much better than 
on the occasion of his last visit here, but we fear he 
works his voice too hard. He received a well deserved 
ovation after ‘* Sound an alarm,” and was compelled 
to repeat a part of the air. He was no less suc- 
cessful in the other solos which fell to him during 
the evening. Mdlle. Drasdil and Mdlle. Gilardoni 
also did themselves much credit, and Signor Foli 
added considerably to the good opinion in which he 
is held here. He is gaining ground at each visit, 
For the next concert an excellent program is put 
forth, and during Christmas week we are promised 
four performances of Handel’s ‘ Messiah.’-——Mr. 
Toole terminated a twelve nights’ engagement at the 
Prince’s Theatre on Saturday. The attendances all 
through the fortnight were excellent, and the per- 
formances well sustained. At his benefit on Friday 
last, Mr. Toole, in the course of his “ few remarks,” 
thanked the public for their continued appreciation 
of his efforts, and promised to visit them next year 
with something new. With the exception of a few 
amateur performances, the theatre remains closed 
till the 26th inst., when a most gorgeous pantomime 
will be produced.——Lady Don has been starring 
at the Theatre Royal, but the audiences have been 
small. 





Malle. Nilsson reappeared in Brighton on Tuesday, 
thus making the third visit in less than three 





Wednesday and Thursday evenings, to audiences 


months—and once more the Brightonians turned 


more crowded and closely packed than on any pre- |} out in full force to pay her homage. The Pavilion 
vious occasions, successful as those entertainments | Dome was filled with a brilliant and enthusiastic 


have hitherto been. 

two evenings of Mr, 
“Lady of Lyons,” it is impossible to speak too 
highly, as it must necessarily happen but very seldom 


Of the performance on these 


audience, who applauded to the echo every 


Byron's extravaganza, the | effort of the universally accepted prima donna. 


|The stall audience consisted of the elite of the 
| aristocracy and gentry of the town and neigh- 


indeed that so excellent an amateur company can be | bourhood; the reserved seats were filled with a 


got together under any circumstances whatever. The 
orchestra was gathered incidentally from amongst 
the non-commissioned officers, the Woulwich Artillery 
Band being on furlough. They played very credit- 
ably indeed. For the business of the stage the 
following officers were responsible—Captain Alderson 
as stage manager (assistant stage manager Staff 
Serjeant Hardcastle), and Captain Blackley as acting 
manager. To these gentlemen equal credit for their 
duties is due, the scenes being shifted and the per- 
formers coming on without a pause or hitch of any 





fashionable company; while in the balcony, stalls, 
and area, not a vacant seat was to be seen; while, 
as matter of course, every available space in the 
outer circle was occupied. But for all this there 
was no overcrowding. The arrangements, evidently 
deeply studied, were perfect; the audience were 


of West Street (under the personal superintendence 
of their local manager, Mr. Watts), belongs the 
credit of having restored the local reputation for good 


| speedily and easily seated, and to Messrs. Cramer, | Ain Ean ton telah Beraphinn= aN a aose ss onde. 


Nilsson’s last appearance. There not being more 
seats sold than the room could hold, the avenues not 
being blocked with extra chairs, and no seats being 
sold twice over, the result was quite satisfactory. 
The entrance of Mdlle. Nilsson was the signal for a 
spontaneous burst of applause, which at once mani- 
fested the anticipations of the assembly. Her first 
item was the cheerful and exuberant air, “ Tho 
marvellous work,” with its fresh and lively chorus, 
This was given with thrilling effect, and completely 
enraptured the audience. A portion of the 
“Creation” made up the first part of the 
concert, the second being composed of 
miscellaneous items, and, in fact, constituting a 
concert of itself. Mdlle. Nilsson sang the celebrated 
scena from ‘ Lucia di Lammermoor,” “ Alfin son 
tua’? and “ Spargi d’amaro pianto,” with orchestral 
accompaniment. This was magnificently sung and 
enthusiastically redemanded, the last movement being 
repeated with enhanced effect. Blangini’s sweetly 
pretty duet, ‘‘ Per valli, per boschi,” sung in con- 
junction with Signor Gardoni was also encored; 
while a ‘Swedish Song” the audience would 
willingly have had repeated, but Mdlle. Nilsson 
declined the compliment, having sung some six or 
seven times already. Signor Gardoni was encored 
for his tasteful singing of ‘‘ La Mandolinata;” and 
Signor Foli won a similar compliment for his manly 
rendering of ‘The Diver,” giving a “ Drinking 
Song” in response to the general demand. 
Mdme. Drasdil also earned a good share of applause 
for her expressive singing of Levey’s ‘‘ Cradle Song;” 
and Mr. Vernon Rigby again sang his old favourite, 
‘*La donna 3 mobile,’’ which was also well received. 
On this occasion Mr. J. M. Wehli made his début 
before a Brighton audience as a pianist, playing a 
fantasia of his own composition on “ Faust.” This 
was given with such brilliancy and extraordinary 
manipulation that he was unanimously recalled, 
when he gave a left hand interpretation of ‘‘ The 
Last Rose of Summer” with no less success. 








THE OPERA. 





On Wednesday a morning performance in Italian, 
of Verdi’s Opera, ‘‘ Il Trovatore,” under the direction 
of Mr. George Perren, was given at the Theatre 
Royal Lyceum, for the benefit of the Italian Schools, 
established by English aid in Italy and England, 
with the following cast :—Leonora, Malle. Lancia; 
Azucena, Malle. Carolina Felice (from the Pergola 
Theatre, Florence); Ines, Miss Clinton; Manrico, 
Mr. George Perren; Ferrando, Mr. Temple; Ruiz, 
Mr. Cotte ; and Il Conte di Luna, Signor Caravoglia. 
Conductor, Signor Tito Mattei. The band and 
chorus were selected from the Italian Operas. The 
performance was very satisfactory, and the schools 
will, we trust, be considerably benefited in conse- 
quence. 








CONCERTS. 





The last concert given by Mdlle. Nilsson in Exeter 
Hall was attended with the result which has accom. 
panied all these appearances—a crowded attendance, 
exquisite singing, and unbounded enthusiasm. The 
first part of the program was composed almost exclu- 
sively of the works of Handel, only one number being 
assigned to Mendelssohn, as will be seen by the 
subjoined program. 


Overture—* The Occasional” ..............+. Handel. 
Chorus—“ We never will bow down” (“ Judas 

Maccabeus”) ........+-e000% evccece seseeees Handel. 
—— —*“O worse than 

ath indeed ”..........+++. 

a Angels ever bright and (“Theodora”) Handel. 
Chorus—“ Envy” (“Saul”) .......ccccceeeeee Handel. 
Recitative—“ Deeper and deeper 

GE, cccccccdccvectvcastvede (“ Jepthah”) Handel. 
Air—* Waft her, Angels” ...... 
Pastoral Symphony—(“ The Messiah”)....... . Handel. 
Air—* = mighty Kings” (“Judas Mac- 

Cabwus”) .....ccccccccessces Pccccccsccccese . 
Psalm for an Eight- Choir—“ Judge me, O 

God” ....... me ee ite presi be endelssohn. 


Air—* Honour and Arms” (“ Samso: 


Chorus—“ See the Conquering Hero Comes” 


(“Judas Maccabeeus”)..ccccccccccccccccccce Handel. 


How the Swedish singer is accustomed to render 
the air from ‘* Theodora”’ is familiarto her admirers ; 
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a complete contrast in style is her singing of the 
equally well-known bravura, “ Let the bright Sera- 
phim,” which she repeats with marvellous bright- 
ness and florid charm. In the second part of the 
concert she gave ‘ Alfin son tua” from ‘‘ Lucia” 
with the beauty and success which always wait upon 
Mdlle. Nilsson’s rendering this scene, Recalls 
followed as a matter of course. Mr. Sims Reeves, 
who was suffering from a slight cold, was pressed to 
accept an encore for the recitative an air from 
“ Jephthah,” but was compelled to decline, amid the 
dissent of a few who had the bad taste to grumble. 
Signor Foli was in his usual good voice. Mdme. 
Drasdil, Sig. Gardoni, and Mr. J. M. Wehli com- 
pleted the list of principals; Messrs. Harper and 
Rockstro supplied an obbligato of trumpet and flute, 
respectively ; and the singing of Mr. Leslie’s choris- 
ters was, as it generally is, of the best description. 
The final concert in connection with Mdlle. Nilsson 
will be given on Saturday morning, when the great 
artist will bid farewell to the English public for a 
time, until she reappears in opera. 

On Thursday last week, Mr. Frederick H. Cowen 
gave a concert at St. James's Hall, when two new 
and important works by this gifted young man were 
performed: a Symphony in C minor, and a Con- 
certo for pianoforte and orchestra, in A minor—the 
composer presiding in the latter case at the principal 
instrument. The essay was ambitious, and savoured 
somewhat of rashness ; but the result was eminently 
satisfactory, and involved a triumph rarely achieved 
by so young an artist. It is not our intention on 
this occasion to criticise either work in detail; but 
we must remark that not only great musical genius 
and creative power were shown, but also a 
thorough ability of development, and an intimate 
knowledge of a musician’s resources in the varied 
orchestration, whether shown in combination or 
contrast. At an early period we hope to have 
other opportunities of again hearing both works: 
but we cannot hesitate even now to place their 
author in the very first rank of English musicians. 

A concert for the benefit of a Clergyman’s 
Widow, was given at St. George’s Hall, on Monday 
evening. Among the pieces which made up 
an excellent program we may mention specially 
Solo pianoforte, “‘La Truite” (S. Heller), Mr. 
Sydney Smith; Solo pianoforte, ‘‘ Jeunesse Doree,” 
Galop de Concert (Sydney Smith), Mr. Sydney 
Smith; Fantasia harp (J. D. Chatterton), Mr. John 
Balsir Chatterton; Duet (MS.) concertina and 
pianoforte (R. Blagrove), Mr. and Mrs. Richard 
Blagrove; Grand Scena ed Aria, including the 
Valse, ‘* Hamlet” (Ambroise Thomas), Mdlle. Marie 
Stocken; Solo violin, ‘‘ Andante Varié”’ (De Beriot), 
Mdlle. De Bono. We trust that the result of the 
concert was satisfactory, and adequate for the bene- 
volent purpose to which its proceeds were to be 
applied. 

Mdme. Eugene Oswald gave an evening concert 
on Saturday last at St. George’s Hall. The vocalists 
were Mdlle. Carola, Mdlles. Clara and Rosamunda 
Doria, Miss Jessie Royd, Herr Angyalfi. The in- 
strumentalists: Herr Jansa, violin; Mons. Paque, 
violoncello; Miss Viola ‘Trust, harp; Mr. J. 
Churchill Arlidge, flute; and Mdme. Eugene Os- 
wald, pianoforte. Mdme. Oswald took part in 
Hummel’s Trio in E flat (Op. 12) for pianoforte, 
violin, and violoncello, with Herr Jansa and M. 
Paque, and played Beethoven’s Sonata in D minor 
(Op. 31, No. 2). She also played Oberthiir’s Duet, 
harp and piano, “ Lucrezia Borgia,” with Miss 
Viola Trust ; and Mendelssohn's Duet in D (Op. 58), 
pianoforte and vicloncello, with M. Paque. This 
gentleman also played a solo, ‘ William Tell.” 
There was some very good vocal music by Miss 
Jessie Royd, Mdlle. Carola, the Sisters Doria, and 

Herr Angyalfi. 

Mr. G. 8. Graham gave an evening concert on 
Friday last at the Angell Town Institute, Brixton. 
The program was essentially popular, and gave great 
satisfaction to a numerous audience. 





THE THEATRES. 





A new drama by Mr, Henry J. Byron, entitled 
“ Unele Dick's Darling,” and written in three acts, 





was brought out at the Gaiety Theatre on Monday | 
under successful auspices. The Prince of Wales| 
was present; the house was crowded by the usual | 
attendants upon the issue of a first night; the| 
author was called ; the chief actor was congratulated | 
by Royalty ; and the whole proceedings passed off 
with brilliancy. Mr. Byron’s new piece very ably 
fulfils the end for which it was written—that of 
affording a serio-comie part for Mr. Toole. Its 
elements are those which make up many plays of 
the rustic pattern; its chief weakness is the cir- 
cumstance that the action of the play takes place in 
a dream, and that its unsubstantial nature is only 
revealed to the audience at the end. This plan, a com- 
mon subterfuge with the novelist, is objectionable in 
dramatic art, when no indication of the unreality is 
given till the close of the piece. The discovery 
comes upon the audience with a suddenness which 
is fatal for true enjoyment. Moreover the plan 
contravenes one of the prime canons of dramatic 
art, which commands that the audience shall 
be taken from the outset into the dramatist’s 
confidence, and that the growth and development 
of motive in the play, however obscure to the actors, 
shall be plain to the spectators. With this protest 
against Mr. Byron’s process, we may state the plot 
of his play. Uncle Dick is a soft-hearted itinerant 
hawker, a sort of Doctor Marigold in Dickens's 
Christmas story ; his Darling is an orphan girl whom 
he has protected and placed at school; one Mary 
Belton. Uncle Dick has another protégé in a young 
blacksmith, Joe Lennard, whom he would fain 
see wedded to his Darling. But the education 
which Mary is receiving bids fair to upset his 
wishes, by removing her in aspiration far above 
her patron’s and her lover’s grade. This undesir- 
able truth is forced home on Uncle Dick’s mind 
by the schoolmistress herself; also he is visited 
by a gentleman of fortune named Cheveniz, a disciple 
of the Dombey school, who manifests a wish to marry 
Mary. With his mind at conflict between his own 
and the young blacksmith’s wishes and the advantages 
held out to Mary by a wealthy marriage, Uncle Dick 
falls asleep on his waggon shafts and dreams his 
dream. He dreams two acts-full, though, be it 
understood, the audience have no indication till the 
very last scene that the scenes and action are merely 
visionary. He dreams (and the spectators think) 
that Mary Belton becomes Mrs. Cheveniz, the wife 
of the pompous gentleman, who neglects her and 
makes her miserable. That she consoles herself with 
the attentions of the Hon. Claude Lorrimore. That 
Uncle Dick in the extremity of his distress, tries to 
save the pair and expose the villain, but merely 
gets turned out of the house for interfering. That 
matters reach that point when the services of Lord 
Penzance can be legally claimed; and that the 
divorced wife returns heart-broken and dying to the 
forge, where her protector and her old lover wel- 
come her when it is too late. Then the scene 
is changed and we see the village green again, with 
the pedlar asleep on the cart-shafts; and we know 
all the misery of the fashionable marriage has only 
occurred in a vision. Mary Belton arrives from the 
school, whence she has run away in disgust; and 
Uncle Dick, wise by the experience of his dream, 
consents to her wedding with the blacksmith, she 
nothingloth. With the exception on artistic grounds 
which we have recorded, the piece is well elaborated 
and is highly effective. Miss Neilson is much more 


those slaughterous stalking réles of which we have 
lately had a specimen. Mr. Toole is tearfully comic 
and ludicrously pathetic by turns, and his acting 
shows that power associated with parts like Caleb 
Plummer in which he has made some reputation. 
Mr. Clayton is a vigorous young blacksmith, and 
might have been born in that station instead of the 
one to which he looks fondly back. Mr. Irving’s 
Dombey-like Chevenix is admirably performed; it is 
in fact an accurately embodied piece of character 
acting to which the highest praise may be awarded. 
On the whole we may predict for ‘* Uncle Dick's 
Darling” a prosperous run. 

In spite of the heavy rain, which fell in torrents, 
a crowded audience filled the Holborn Theatre last 











Saturday, to witness Mr. Lovell’s play of ‘* Love's 


at home in parts like that of Mary Belton than in. 


Sacrifice.” Mr. Sullivan could hardly have made a 
better choice for displaying the strength of his 
company or his own powers. The author of 
this play is evidently an admirer of Sheridan 
Knowles of whom the hearer will be fre- 
quently reminded. Nor is the drama quite 
free from the fault of so many of our own 
plays, in which the characters aro talking and 
moralising when they ought to be acting. This 
defect does not extend beyond some of the early 
scenes. Through the last three acts the action 
is vigorous and well sustained, and the catas- 
trophe fully meets the excited feelings of the 
audience. The Matthew Elmore of Mr. Sullivan 
is the best thing he has given his visitors on the 
serious side of his faculties, since the commencement 
of his enterprise. The reader will easily conceive 
that his greatest success was in the scene with 
Eugene in which the latter declares his resolution 
to be revenged on his father’s supposed assassin. 


Lafont, in which the unhappy parent is told that 
his secret is known to the friend before him, and 
that the only way to escape from exposure and 
an infamous death, is to bestow the hand of his 
daughter upon him. In these scenes the loud and 
prolonged applause is the best word we can give of 
the effect of the actor's exertions. Mrs. Vezin 
improves every time we see her. The occasional 
staginess in her acting, evinced in a disposition 
to be somewhat too lacrymose, is disappearing, 
and her performance of Margaret has many 
of the deepest touches of natural and im- 
passioned feeling. Her filial affection is full 
of graceful warmth, but is not comparable 
to the absolute loathing with which she re- 
coils from the lover to whom she determines to 
sacrifice herself to save her father. We see nothing 
to prevent Mrs. Vezin from wearing the mantle of 
Miss Faucit when that lady shall finally retire. 
Mr. Cowper maintains his reputation in Lafont, 
though a little more polish of manner would be 
desirable, for low and crawling villain as he is, he is 
a rich man with a status in society. Miss 
Rignold is lively and graceful in her role. If 
she lacked the dashing vivacity which we have 
seen imparted to the character, we willingly 
attribute the defect toa want of experience. The 
fair artist is as yet very young to the stage. Mr. 
Honey, in the part of Jean, is as amusing as ever ; 
and Mrs. Charles Horsman, as Menan the servant, 
is, as usual, full of quiet and pungent humour. It 
is reported that they will run the play through the 
holidays without the aid of a Christmas piece. 

A burlesque by Mr. Arthur O'Neil, called in the 
bills ‘‘ Abon Hassan,” but founded we presume 
on the story of Abou Hassan, has been produced 
at the Charing Cross Theatre it; does not in any 
respect call for extended notice. 

The monkey ‘‘ Boss” continues to draw delighted 
audiences to the Holborn Amphitheatre. The feats 
of this quadrumanous performer are of the most 
astonishing description, instancing the perfection 
with which these creatures can be trained. He 
bounds with a flourish into the arena, he throws a 
double somersault and lights on his horse at full 
speed, he jumps through hoops, he postures, he 
struts, he carries a little monkey on his shoulders, 
and is altogether a preposterous parody on the 
equestrian bipeds whose feats he fairly distances. 
Boss, we hear, is abont soon to leave us to amuse 
Continental audiences. 








ENTERTAINMENTS. 





An amateur performance was given on Friday 
last by the 37th Middlesex Rifles, at St. George’a 
Hall, Langham Place, under the patronage of the 
colonel and officers of the regiment. The farce of 
the “ Area Belle,” in which Mesdames Shirley and 
Page; and Messrs. Shackleton, Rorke, and Be- 
wick took part, was capitally played. The cele- 
brated serio-comic drama of the “ Porter's Knot” 
was next on the program. The part of Samson 
Burr, by Mr. Willing, was extremely good, being 





played with great feeling. The character of 


And, better still than this, was the interview with *° 
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Stephen Scatter, by Private Murcott, and Smoothly 
Smi k, by S« rye ant all, were also truthfully ren- | 


dered. The burlesque of ** Alonzo the Brave’’ con- 
cluded the evening's entertainment. The hall 
was filled in every part. 

Mr. M. S. Johnson, well known to the habitués 
of the Haymarket Theatre as an excellent 
comedian, gave his fourth annual dramatic 


entertainment on Saturday evening to a fashion- 
able audience. The pieces chosen for perform- 

ance were Watts Philip's play ““Maud's Peril,” and | 
the comedietta of “Perfection.” In the first piece | 
the beneficiaire appeared Toby Taperboy, the 

character originally played by Mr. George Belmore, | 
and in the latter as Sam, in each essay fully 
substantiating the high expectations entertained. 


as 


Mr. Johnson received material support from Mr. 
H. Orlando, Mr. George Clifford, Miss Harrison, 
Mises Kate Cook, and Miss Rose Lisle. ‘The enter- | 
*tainment was in every way a success, and appeared | 
to afford great pleasure to all assembled. 
On Saturday evening an entertainment of a 


novel, interesting, and instructive character, was 
given in the Alexandra Rooms, Blackheath, by | 
Professor De Labelleville, a gentleman resident | 
in the locality, who occupies the post of teacher | 
His | 
entertainment consisted of a series of readings | 
from English, German, and Italian | 
authors. in foreign language it is 


of languages in more than one public school. 


French, 
Readings 
scarcely to be expected would, under ordinary | 
be by an English | 
audience, but the Professor, by giving a resumé 


circumstances, appreciated 
in English of each subject before reading it, | 
creates an interest and enables the listener to} 
form a pretty clear idea of what is being said, 
although he may understand little or nothing of 
the language spoken. ‘The readings were relieved 





. . . . | 
by appropriate selections of music performed with 


rreat taste and ability by Mr. Ed. Such. 





THE PRINCE CONSORT’'S DEATH ANNI- 
VERSARY. 

Tuesday being the anniversary of the death of 
the lamented Prince Consort, her Majesty the 
Queen and the Royal Family went to the 
Mausoleum at Frogmore. ‘The Prince of Wales 
came down from London and met the Queen and 
Royal family there, when the Hon. and Very Rev. 
Gerald Wellesley, the Deen of Windsor, read 
portions of Scripture and some appropriate prayers. 

The choir of St. George's attended and sang a 
chorale : 

“T shall not in the grave remain, 
Since Thou death’s bonds hast sever’d, 
By hope with Thee to rise again 
From fear of death deliver'd. 
I'll come to Thee where’er Thou art, 
Live with Thee, from Thee never part, 
Therefore to die is rapture. 
* And so to Jesus Christ I'll go, 
My longing arms extending; 
So fall asleep in slumber deep, 
Slumber that knows no ending ; 
Till Jesus Christ, God's only Son, 
Opens the gates of bliss—leads on 
ro heaven, to life eternal,” 

The choir also sang Handel's Funeral Anthem, 
“Tlis body is buried in peace, but his name 
liveth evermore.” 





THE Q2CUMENICAL COUNCIL. 





The details of the ceremony in connection with 
the opening of the (ecumenical Council, which 
have come to hand, represent it as highly inter- 
esting and effective in a spectacular sense. The 
description of the procession which inaugurated 
the proceedings is thus given. A file of priests 
in their albs formed the firet line. These were 
the clergy connected with the church. At some 
distance behind these was a line of Papal Zouaves, 
and then the general public. The strains of the 
hymn, “ Veni, Creator Spiritus,” announced that 
the head of the procession entered the church, 
and the Pontifical crucifix, preeeded by the 


|silk with a gold fringe, but in some half-dozen 


| sessing. Others, on the contrary, were so diminu- 


THE ORCHESTRA. 





singers and the Pope’s prelates in their appro- 
priate robes, was seen in the distance. Then 
followed the abbots, bishops, archbishops, pri- 
mates, patriarchs, and cardinals, the senator, 
with the conservators of Rome, the vice-cham- 
berlain, and then the Pope himself, followed by 
the generals of the congregations and regular 
orders, and the officials of the Council. The 
members of the Council walked in pairs, having 
on each side a clergyman, who may be regarded 
as their assessors or theologians. The procession 
occupied an hour, or near it. For the most part, 
the bishops, &c., were dressed in white watered 


cases the shade was varied by blue or pink, or 
an intermixture of different colours. It was in 
the case of the Eastern bishops, that the 
colour seemed to be varied. They presented 
the most various types. Some were men of com- 
manding presence, tall, handsome, and prepos- 


tive that they could scarcely be recognised in 
the procession. Most were without beards, but 
a few, and they also seemed to be from the East, 
wore hairy appendages of enormous proportions. 
It would seem that seven-tenths had their hair 
silvered by years. On the whole, they seemed a 
venerable and thoughtful body of men. The Pope 
himself looked the sume benign, kind, and affable 
man which his photographs represent. Some 
knelt whilst he was passing. The hymn, “ Veni, 
Creator Spiritus,’ was sung at intervals during 
the procession. The first verse and the conclusion 
were omitted till the Pope came to the chief altar, 
on which the Sacrament was exposed. 

After the Papal Decree summoning the Counci] 
had been read, and the members had by vote ex- 
pressed their opinion as to its opportuneness, the 
Pope in a loud, clear voice intoned the first words 
of the Te Deum, which was immediately taken up 
by the Papal choir. Every alternate verse, how- 
ever, was sung by the entire body of the faithful ; 
and it would be impossible to describe the effect 
produced by the changes from the delicate, ex- 
quisitely-harmonised voices of the trained choris- 
ters; to the loud, full, surging, uniform body of 
sound that was rolled out from the tens of 
thousands that still lingered in the church. When 
the last verse of the glorious Hymn of Thanks- 
giving was concluded, the Pope read the prayers 
which come at the end of it, and the ceremony 
was over. 











THE ORIGIN OF “MISS KILMANSEGG.” 





Mr H. F. Chorley furnishes the Atheneum with 
an account of the circumstance which probably 
suggested the idea of ‘‘ Miss Kilmansegg and her 
Golden Leg” to Hood's mind. It seems to have 
been inspired bya kind of nursery drama, of which 
Mr. Chorley gives the particulars. He says: 

When I was a small person, living in a lonely 
country house, Heaven knows how or where, we 
ehildren picked up the story of “a golden leg,” 
and made a bed-room game of it. The play ran 
thus. A Giant’s voice was heard at the bottom of 
the staircase, crying ‘Give me my golden leg.” 
To which the answer from the bed was, “ Come 
up a step further and you shall haveit.” The 
pleasure was protracted and enhanced by the 
number of the steps on the staircase, by the 
repetition of the Giant's query crescendo, and the 
mingled fright and audacity of those who tempted 
him. At last the Giant got into the bed-room 
with “Give me my golden leg’’ fortissimo, The 
answer was, “Take it.” On which there wasa 
catastrophe, and a smash, and a bolstering riot, 
most vigorously enacted by those in and those 
notin the bed. Many years ago I dined with Hood, 
who was then residing at the pretty fantastic 
Lake House, Wanstead. I recollect, as if it wasa 


thing of yesterday, talking of this self-same 
“golden leg,” as one among other of the myths 
which secluded children were used to believe in, 


and enact for their amusement. 


—~ 


fancy, may have helped to the creation of the 
poem which, among tragical grotesque poems ig, 
and will remain to be a marvel,—if only because 
after the story was fairly ‘cast on” Hood was 
in search of the catastrophe of the legend. That 
the slightest suggestion sufficed him, that no 
author wrought more carelessly, and yet wrought 
so as to produce the completest appearance of 
finish and elaborate humour on the slightest 
possible indicia of preparation or culture, are 


marking features and facts in the career of one 
of the most original poets and humorists of our 
own, or of any past, century. 








THE GRAND DUCHESS IN COURT, 





This was a suit, heard in the Vice-Chancellor’s 
Court, by the Messrs, Boosey, the music pub- 
lishers, stating that the defendants (Chute and 
others), calling themselves “The Grand Duchess 
Opera Company,” ‘The Grand English Opera 
Company,” and The Associated English Opera 
Company,” were performing operas at different 
theatres in the United Kingdom, and complaining 
that they had been performing ‘‘La Grande 
Duchesse de Gerolstein (the plaintiffs’ copyright) 
under the title of ‘‘ Frits and the Grande Duchesse,” 
at Sunderland, and intended to perform it else- 
where. The bill prayed for an injunction to re- 
strain the defendants from performing ‘‘ La Grande 
Duchesse de Gerolstein,”’ or any colourable imitation 
arrangement, or adaptation of such opera.—Last 
week leave was given to serve the defendants 
with short notice of motion for this day. The 
notice had been served upon all the twelve 
defendants, excepting one (Mr. Stephen Hudson). 
—The Vice-Chancellor made the order asked for 
against eleven of the defendants. It was intimated 
that Mr Hudson would scarcely be able to per- 
form the opera by himself.—Injunction granted. 





A QUESTION OF COPYRIGHT. 





A Mr. Aiken, of Chicago, who has been producing 
Miss Bateman’s play, ‘‘Mary Warner,” at his 
Museum, is in a fair way of getting himself into 
trouble for infringing upon that lady’s sole right to 
the property. The piece in question, as may be 
recollected, was written by Mr, Tom Taylor, for Miss 
Bateman, to whom, by purchase, belongs the sole 
right to produce the play in America, Upon 
this subject the Chicago Times of November 
13th says :— 

‘Two weeks ago a new and beautiful play was 
produced for the first time in Chicago at Aiken’s 
Museum. It was a touching'story, exquisitely told, 
of womanly tenderness and fidelity, and the cruel 
nature of man. ‘Mary Warner,’ the title of the 
melting domestic drama in question, proved very 
popular, and the theatre was crowded nightly. The 
play had been the theme of no inconsiderable 
amount of journalistic comment of a favourable 
nature in London and New York,* the only two 
cities where it had been previously given, 
and its continued success in Chicago was 
another and crowning proof of its intrinsic excel- 
lence. It was presented every night of last week 
and at the matinées, and was underlined for the 
whole of the present week, The surprise, then, of 
the habitués of this favourite resort of amusement+ 
seekers may be inferred at their beholding the an- 
nouncements that appeared in the morning papers 
of yesterday, to the effect that ‘ Foul Play’ would 
be given for the next two nights at the Museum, 
The dramatisation of Charles Reade’s romance 
referred to is known to be a regular stand-by of 
Mr. Aiken's—something to fall back on in a sudden 
emergency—hence the curiosity to know what had 
become of the persecuted ‘Mary Warner, The 
explanation of the mystery. was found in the 
United States District Court in the shape of a bill 
praying for an injunction to restrain Mr. Aiken 
from ‘ producing, playing in, representing or aiding 
to represent’ the play in question. This petition 
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was filed by Messrs. Clarkson and Van Schaak, well 
known attorneys of this city, in behalf of Mr. George 
Crowe, of New York. The document alleges that the 
play of ‘ Mary Warner’ was written by Tom Tay- 
lor, of London, and by him sold, in the manuscript 
to Kate Bateman Crowe, the complainant’s wife; 
that the sum of £400 sterling was paid for the 
same, and that the exclusive privilege of playing it 
for a period of five years was also included in the 
purchase. The petitioners for the injunction also 
state that no authorised copy of the drama has ever 
been printed, and aver that all parts of the different 
characters have always been given out in manuscript, 
so that if any printed copy exists it has been ob- 
tained surreptitiously and by fraud. The complain- 
ant did not stop with his petition for an injunction 
alone, but has taken the necessary steps towards the 
procuring of full and complete damages. As the 
play has been greeted with crowded houses from the 
first night of its presentation, this is in reality the 
most important part of the suit. The injunction 
was granted yesterday afternoon by Judge Drum- 
mond, and a summons, made returnable on the first 
Monday in December, was placed in the hands of the 
United States Marshal to be served by him. 

This, of course, is an effectual check upon any 
further performance of the play at the Museum; 
but Manager Aiken had doubtless foreseen that the 
injunction would be granted, and had fallen back 
upon ‘Foul Play.’ He made no endeavour to 
prevent the order in question being issued by the 
Judge, knowing probably the fatuity of so doing, 
but he is probably saving his ammunition for the 
sharper legal battle to come. Tom Taylor, the 
author of ‘Mary Warner,’ being an alien, and a 
non-resident of America, has, of course, no claim 
to protection from our Government in this matter. 
The absence of an international copyright law 
allows a mutual preying upon the productions of 
each country by all who may be disposed, and, of 
course, no action could be sustained if this was the 
point at issue. What the complainant and his 
counsel really bring suit against is an alleged vio- 
lation of the common ‘proprietary law’ of this 
country. The play was purchased in manuscript 
for Miss Bateman; first produced by her at the 
Haymarket Theatre in London last spring, and 
afterwards at Booth’s Theatre in New York in Oc- 
tober, and has never been played by any other 
person until it was brought out here. It is under- 
stood that Mr. Aiken claims to have a printed copy 
of the drama, but Mr. Crowe states that if there 
is such a copy extant it must have been obtained 
illegally. 

In this connection it is somewhat amusing to re- 
member the indignation displayed by the Manager 
of the Museum a few days ago, at finding that an 
expert phonographer was snugly ensconced in the 
upper gallery of the theatre at a matinée performance, 
industriously taking shorthand notes of the play. 
The reporter had carefully transcribed the greater 
portion of the text, and would doubtless have suc- 
ceeded in filching the whole play had he not been 
discovered by an attaché of the Times, who was 
present, and who immediately warned Mr. Aiken of 
the intended piracy. The latter at once caused the 
unfortunate stealer of another {man’s brains to be 
ignominiously hustled from the house, having first 
taken the precaution to confiscate all of his notes, 
and thereby put an effectual squelcher upon the 
production of ‘ Mary Warner’ at some barn in Cin- 
cinnati, Milwaukee, or other suburban town, Now 
another link has been added to the chain by the 
law placing its finger upon the then indignant 
Manager and compelling him to desist from a more 
extensive pilfering of Tom Taylor's latest and per- 
haps best drama.” 
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Tom Hood's Comic Annual for 1870, 


No less than thirty-fonr authors and artists are 
associated in these pages under the judicious 
leadership of the Editor of Fun. The result isa 
batch of short, bright, and pleasant contributions, 
which make the best of fare for Christmas time. 
There is not a blood-curdling story in the whole 
batch. If our readers disbelieve that a Christmas 
Annual could possibly be produced without a few 
atrocious murders, a suicide or two, a series of 
ghosts, and a butcher's tray of broken hearts, let 
them investigate Mr. Hood’s Annual for themselves. 
Somehow—strange to say—one does not regret the 
absence of bloodshed in it, nor long for a few har- 
rowing crimes. The only murder indicated does 
not really take place. It occurs —or rather does 
not occur—in a very dramatic story by Mr. W. 8. 
Gilbert, which looks as though it were one day 
destined to be converted into a stage play. By the 
way, why cannot Mr. Gilbert leave religious institu- 
tions and religious ceremonies alone? He has 
heaped ample ridicule in the ‘“ Bab Ballads” upon 
bishops, parsons and missionaries, and all who 
believe in bishops, parsons and missionaries; and he 
might now repose on the glorious laurels achieved by 
harrowing up the clergy. In this Annual he turns 
into pictorial burlesque the ceremony of confirma- 
tion—a proceeding in very bad taste. Mr, Walter 
Thornbury has a capital story entitled ‘Tom 
Twissleton’s Good Luck,” with a fine enormous 
“yarn” at the end of it, in Marryat’s vein. Mr. 
Hinton Jones, one of our most original humorists, 
contributes an absurd Norwegian legend ‘ from the 
Thingmaringa Saga,” the best nursery story we 
have read for along time. Mr. Savile Clarke gives 
us an insight into the fortunate results of coming 
into a Patent Medicine; Mr. Godfrey Turner con- 
tributes a Thackerayian receipt how to make 
Bouillabaisse; and Mr, W. J. Prowse furnishes 
some stanzas on the ‘ Drought and the Rain ” which 
are glowing and vivid, and altogether resemble the 
opening of a Daily Telegraph leader done into verse. 
The contributions we have mentioned represent the 
best ingredients of the Annual; the worst is ‘* Tim 
Tuff,’ a dreary comic story in verse of the old 
school of waggery and penny warblers and comic 
reciters; the author of which imagines that to 
sprinkle w’s plentifully over his pages (irrespective 
of the places ordinarily occupied by the 1's) is to 
represent the language of Lord Dundreary. The 
following line shows the dreadful superstition to 
which we allude :— 

“ I thwink I sha’ qweep a mwilch cwow in his stwead.” 

The illustrations to the Annual are highly 
humorous, and alternate pleasantly with the short 
stories and sketches and verses which follow in 
amusing variety. 








[Cramer & Co.] 
Cramer and Co's Album of New Dance Music. 1870. 
This brilliant scarlet and gold volume contains 
Marriott’s Nilsson Waltz, with capital portrait of 
the renowned prima donna, and the Bluebell Waltz 
by Meyer Lutz ; a new Quadrille, the Geneva Polka, 
and the Squib Galop. The volume is gay both in- 
side and out, and forms an acceptable Christmas 
present. 
"The Faney Bazaar.” Written and Composed by 
G. W. Hon. 
A good comic song without any approach to vul- 
garity, set to a pleasing melody in 2-4 time with a 
refrain in 8-8, It has been sung with great success 
by Mr. Maclagan, whose portrait forms the centre of 
the title-page. The key is D, compass D to F, ten 
notes. 
“I’m a Fisherman Bold.” Words by J. BH. Oan- 
PENTER. Music by Tuxopore Distin. 
A spirited song in 6-8 time, which will be a 
favourite piece with the possessors of good baritone 
voices, being sure to produce great effect when well 
sung, The words are nervous, and express great 


sentiment of musical and dramatic fishermen: the 
real individual, we fear, has but little love for- his 
craft, except as it provides him with a livelihood, 
However the song is a good one and will assuredly 
become popular. The key is B flat, compass B to E, 
eleven notes, 





“The Birds were telling one another. Written by 
Frevenick Exocn. Composed by Henry Smarr. 
Mr. Smart has rarely been more successful than 
in the song before us, The melody is charming in 
itself, and admirably suited to the verse, and the 
accompaniment is tasteful and appropriate. There 
is a freshness and piquancy about the whole rarely 
met with, at the same time that there is nothing 
laboured or far-fetched. The key is A flat, 2-4 
time, compass eleven notes, E to A. We can 
strongly recommend this song to our readers. 





“ Bon Bon Quadrille.” By Meyer Lutz. 

An exceedingly pretty juvenile quadrille, the airs 
being pretty and tastefully arranged, It will be 
found a welcome addition to the Christmas repertoire 
of dance music. 





“The Exile’s Song of Home.” Words by J. B, 
Carpenter. Composed by Turopone Disrin. 

A somewhat sad, but not the less interesting 
‘* exile’s lament,” very well set by the composer in 
E flat, common time, the voice ranging from Bi to 
G. It is capable of great expression in the hands 
of a good singer. 

“Tove me for Love’s sake.” Ballad. Written by 
Capuey Hitt. Composed by T, Hanévy, 

A charming little air of Halévy's is here married 
to verses which fit it admirably. It is simple and 
easy, and will please any and every body. It is set 
in OC, 2-4 time, the voice ranging from B to G, 
thirteen notes, 








[R. Cocks & Co.]} 
Musical Cards, For learning to read quickly at 
sight, 

A case containing fifty cards, on one side of which 
is printed a single note on the treble or bays stave, 
the name of the note being at the back of the card, 
Children may thus exercise themselves in learning 
their notes at their leisure and without tho formality 
of a music lesson, 





The Music of her Voice. Ballad. Written by Dr, 
J. EH, Carpenter. Music by W, T. Wrienton, 
An elegant ballad; a pretty melody, in 6-8 time; 

interpreting the simple verses, which have—as 

seems essential—a tinge of sadness. The key is 

E flat; the compass E to F, 


at 


The Holy Family. Series 10, Sacred Melodies. 
Arranged for the Pianoforte by W. H. Canucorr. 
The present number contains extracts from 

Mendelssohn (2), Charles E. Horsley, Mozart, 

Graun, Haydn, and Dr. Crotch. The arrangements 

are good and effective, and this the tenth series is 

quite equal in excellence to its predecessors. 





Crystat Patace.—More than usual energy has 
this year been thrown into the preparntions for the 
Christmas amusements. The pantomime which 
has been written by Mr. Harry Lemon, is pro- 
duced under the able superintendence of Mr. E. 
T. Smith and his Stage Manager, Mr. Friend, is 
“ Dick Whittington and his Wonderful Cat; or, the 
Butterflies’ Ball and Grasshoppers’ Feast.” The 
scenery by M. F. Fenton and nu us assistants, 
is of a very elaborate character. The decorations 
of the Palace will be more extensive than ever, 
including all the fittings, draperies, and appoint- 
ments made use of on the occasion of Her esty 


the Queen ning Blackfriars Bridge an 
Holborn Viaduct. A large ao Viewatiel) Painting 
by Absolon has been placed over the Great Stage, 


representing Peace surrounded by the Arts and 
Sciences. The Fancy Fair held in both naves will 
be found replete with everything required by 
purchasers for Christmas nts. On Christmas 
ry & great representation of St. Peter's, Rome, 
as illuminated on Easter Sunday, will be on view 
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MR. SANTLEY. 


FIRST CONCERT TOURIN ENGLAND, 
IRELAND, AND SCOTLAND. 


ARTISTES : 

Mdlle. SINICO. 
Miss EDMONDS. 
Mr. SANTLEY. 
Herr WILHELMJ. 
(The Celebrated Violinist.) 
Solo Pianoforte. 


Mdme. ARABELLA GODDARD. 


Accompanist, Mr. SIDNEY NAYLOR. 
Acting Manager, Mr. EDWARD MURRAY. 


MR. SANTLEY 


at the DOME, PAVILION, BRIGH- 
TON. Monday Evening, Jan. 24. 


MR. SANTLEY 
at BRISTOL (Colston Hall). Tuesday 


Evening, Jan. 25. 


MR. SANTLEY 
at BATH (Assembly Rooms). Wednes- 
day Kivening, Jan. 26. 


MR. SANTLEY 
at STROUD. Thursday Evening, 
Jan. 27. 


MR. SANTLEY 
at WARRINGTON. Friday Evening, 
Jan, 28. 


MR. SANTLEY 
at MANCHESTER (Free Trade Hall), 
Saturday Evening, Jan. 29. 


MR. SANTLEY 


at LIVERPOOL (Philharmonic Hall). 
Tuesday Evening, Feb. 1. 





MR. SANTLEY 
at PRESTON (Guildhall). Wednesday, 
Evening, Feb. 2. 


At BRADFORD (St. George's 
Thursday Evening, Feb. 8. 


MR. SANTLEY. 


All communications relative to Mr. 
SANTLEY’S CONCERT TOUR, should 
be addressed to Mr. Edward Murray, 
Messrs. Cramer & Co., 201, Regent 
Street, London, W. 





SANTLEY 


Hall). 





PRICE ONE SHILLING. 
By return of Post, Thirteen Stamps. 





MEMOTIR 


MDLLE. 


CHRISTINE NILSSON. 


WITH PORTRAIT, 





LONDON : 
SWIFT AND CO., 55, KING STREET, 





Che Orchestra, 


TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES. 


Per Year 17s. 4d. 
» + Year 8s. 8d. 
», Quarter 4s. 4d, 


Payable in advance. 


Advertisements: Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards. 


*.* Cargurs Anp Post-Orrice ORDERS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, Kina-srreet, Recent-stuagzet, W, 
Orrices: 55, Kina Srreer, Recent Srreet, W. 
AND 


59, Freer Srreet, 


FROM BITHER OF WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 





G. 8. G.—Single admissions are useless. 

H. H.—Thanks for your letter: we do not care to re-open the 
question—the truth is probably as usual between the 
extremes. 

Rgrorter.—You have not enclosed the extract you allude to, 
but we have seen it, and must confess that it does not 
affect our opinion. 





*.* It is particularly requested that no admis- 
sions to concerts or theatres be given to persons 
applying for them as reporters for or connected 
with this Journal. All tickets should be sent to 
the Office, 55, King Street, Regent Street, ad- 
dressed to the Editor. 
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It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Sig. Graziani is dangerously ill. 





Mdme. Arabella Goddard has settled to give 
public performances in Paris this winter. 





Litolff has seceded from the directorship of the 
new Opera Orchestral Concerts in Paris, owing to 
ill health. 





The celebrated Florentine Quartet are at present 
in Vienna. After making the tour of Austria they 
will proceed to Belgium. 





The Valentino promenade concerts, in Paris, now 
include vocal music, sung by Mdlle. Deminetti, a 
vocalist who has had success in Brussels. 





We hear very favourable reports of a Miss Jane 
Stephens, the possessor of a magnificent soprano 
voice, who has made her début in Glasgow. 





Strauss, of Paris fame, has retired from conduct- 
ing the music of the Court and Masquerade Balls. 
There are not fewer than twenty-eight candidates for 
the appointment vacant. 





M. Bazin is about to set to music Scribe’s “ L’Ours 
et le Pacha” for the Opéra Comique. Malle. Zina 
d'Alti is to make her début at this theatre in a new 
work called “* Déa,” to be written for her by M. Jules 
Cohen. 





Bad news comes from Brussels concerning the 





abandon his enterprise altogether, leaving the 
choristers brought from Italy in a destitute con- 
dition. 





Another promising pupil of the renowned French 
singing master Wartel, a young Russian lady, Mdlle. 
Lewitsky, is announced in the Gazette Musicale ag 
forming part of Mr. Wood’s Italian Opera Company 
in London. 

In consequence of the brilliant success of ‘ Love's 
Sacrifice,” Mr. Barry Sullivan will not change hig 
program at Christmas. We think it a wise 
resolve, for he could not possibly better his present 
bill of fare. 





Mr. Kuhe intends giving at his next concert at 
Brighton, the symphony in C minor composed by 
Mr. F. H. Cowen, which excited so much interest 
when first played at Mr. Cowen’s concert on the 
9th inst. at St. James’s Hall. 


We deeply deplore to hear on what we consider 
good authority that Sig. Mario has committed 
suicide at St. Petersburgh. He is said to have 
poisoned himself with prussic acid. Grief for the 
loss of Mdme. Grisi, and the dread of destitution are 
the reasons assigned for this lamentable act. 





Mr. Boucicault’s section railway train in “ After 
Dark”’ is outdone by a forthcoming revue at the 
Chfitelet in which a real locomotive engine will issue, 
propelled by steam, from a tunnel, and will drag a 
train, containing forty individuals, seventy métres 
across the stage. 





Mdlle. Caréno, the handsome young Spanish 
pianiste, seems to be very successful in her perform- 
ances with the Strakosch party in Belgium and 
Holland, comprising Mdme. Alboni, Mdlle. Battu, 
Mr. Tom Holer, M. Tagliafico, Veuxtemps, and Bot- 
tesini, a combination of rare talent. 





Chevalier Bonola the manager of La Scala, has been 
hurried off to the debtors’ prison in Milan in con- 
sequence of his inability to pay certain damages the 
issue of a lawsuit brought against him by Sig. 
Mongini. The great theatre which was to have been 
opened on the 26th inst., will thus remain shut. 





The American press has produced a spiritist sen- 
sational Christmas book, called ‘ Strange Visitors.” 
It contains three dozen contributions from eminent 
English and American authors, now dead ; but alive 
enough to write for contemporary publications ; and, 
it is to be hoped, sensitive enough to feel criticism. 





Mr. Frederick Burgess, the indefatigable manager 
of the St. James’s Hall Christy Minstrels, announces 
his benefit in the Large Hall on Monday next. We 
have no doubt that a large number of that gentle- 
man’s friends, and a crowded attendance on the part 
of the public, will show the estimation in which his 
services are held, 





Florence is noted for its enthusiastic appreciation 
of musical talent. At the Pergola, some few weeks 
ago, Mdlle. Sass, received from the king on her 
benefit night a bracelet of diamonds. In 1865 
Malle. Patti also received from the king’s daughter, 
the Queen of Portugal, on a similar occasion, & 
valuable gold necklace and medallion. 





Louis II. of Bavaria purposes founding for the 
annual fétes of next autumn a series of competitions, 
literary, scientific, artistic and industrial. Com- 
posers who poetise, poets who conduct orchestras, 
schoolmasters whose dramatic productions extend 
over five languages, and Admirable Crichtons 
generally, should betake themselves to Munich 
towards the end of September. 





M. Auber’s latest (we dare not say last) opera, 
“ Les Réves d'Amour,” will be given to the world 
to-morrow. The report of those who have heard it 
at rehearsal speaks flatteringly of the realization of 
“Love's Young Dream” by a composer who is 
somewhere about eighty-five years of age. Among the 
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‘Mon petit Andoche, sung by Malle. Girard; the} mann’s ‘Jenseits der Berge” for soprano solo, | and told him that it was one of them who dressed 


couplets, ‘Je l’aimais tant,” sung by Mdlle. Nau ;] chorus, and orchestra; and a selection from Men- | 
a romance in C major, ‘‘ Dans ces bosquets,” by] delssohn’s ‘‘ Midsummer Night's Dream,” make up a 
Capoul; the finale to the second act; the Dove- | characteristic scheme. 
gong, ‘‘J’ai perdu ma tourterelle,” in D minor, 6-8 | has arrived in the Danish capital for the purpose of 
time, to which last M. Auber gives an archaic turn } giving concerts. 
which our informants pronounce wonderfully pretty | has been postponed on account of the illness of the 


and effective. 





The Philharmonic Society of Boulogne, which has 
flourished some forty years, with the aid of an 
annual subvention from the authorities, is come to 
grief owing to the sudden withdrawal of the said 
subvention. The visitors to this favourite marine 
town will regret the above event. Much sympathy 


talent, energy, and intelligence, under whose direction 
the concerts have been so ably conducted. 





A journal informs us that there is some question 
about reviving ‘‘ Charles the Sixth” at the Opéra, 
The work has been tabooed, it is suggested, lest the 
chorus with the famous refrain ‘‘ Jamais en France 
l’Anglais ne régnera,” should wound English sus- 
ceptibilities. Our French friends are too delicate in 
their consideration for us. The attempts of 
VAnglais to reign in France are, pace our Edward 
and Henry, of a nature rather to make Frenchmen 
sensitive than ourselves. 





We have to announce the death of Mr. Henry 
Sloman, the well-known theatrical mechanist, who 
expired on Thursday last, Dec. 10th, at his residence, 
102, Long-acre. Mr. Henry Sloman, who had at- 
tained his seventy-third year, had been for nearly 
half-a-century associated with Covent Garden 
Theatre under its various managements, and his 
services as stage carpenter and constructor of 
theatrical mechanism were highly appreciated both 
by the proprietors and the public. 





The contributor of ‘‘ Causeries musicales ”’ to the 
Globe favours his readers with the following anent 
Mr. Sullivan’s latest work : 


“Were we called upon to state, with the utmost 
possible brevity, wherein lie the especial merit and 
interest of Mr. Arthur Sullivan’s oratorio, “‘ The 
Prodigal Son”—how it stands apart from the 
majority of recent essays in the same kind of art— 
we should say that the composer’s illustrations of 
the subject he has taken in hand consist, not merely 
of ingenious combinations, and well-ordered suc- 
cession of isochronous sounds, but of—music.” (!!) 





A new musical paper, Le Télégraphe, has been 
started by M. Strakosch. It is written in lively 
fashion, with gentle jokes. It puns on Marie Roze 
and other roses, and it calls Mmes. Nilsson and 
Monbelli diamonds, and Mr. Wood a jeweller, and 
the engagement of Faure a jewel. And it has one 
column of paragraphs headed ‘ Carillon,” and 
another ‘‘ Zig-Zag,” and another “ A vol d’oiseau ;”’ 
and altogether it is gay and festive, and reminds one 
of Artemus Ward’s opossum, which was described 
as ‘‘an amoosin little cuss.” 





In the military class of education, at the Paris 
Conservatoire, a distribution of prizes took place last 
week under the presidency of the venerable ever- 
green octogenarian, Auber. Six prizes were awarded 
to pupils from the regiments of the line, and the 
Engineers. Our readers are aware that officers’ 
rank, pay, and pension are accorded to the first and 
second masters of the military bands in France, 
many of which are now equal to the bands of 
Prussia and Anstria. It may be worth while 
inquiring what prizes our military band school, 
under the patronage of the Horse Guards, have 
recently been awarded ? 





News from Copenhagen states that the Musical 
Society which is conducted by Prof. Niels Gade has 
commenced operations for the season. The program 
of the first concert is worth quoting as an example 
of what interests our Northern friends. Kuhlau’s 
Overture to ‘ William Shakespeare ;’ Gade’s 
‘ Friihlings-Phantasie” for solo voices, piano, and 


tenor, M. Jastrau. 


to go to war with the Padishah, he at all events has 
money enough to pay good salaries at the Cairo 
cirque. 
complain of on that score. 
Marquerite Joly, who plays the Schneiderian drama, 
receives for her term of six months 36,000 frances. 
Each performance brings her in eighty pounds. 
This is as large an income as that of an English 
comic singer, and beats M. Hervé’s terms hollow. 
He—poor man—is only to get forty pounds a night 
during his English engagement, and has to sing, dance, 
play, conduct the orchestra, and furnish the music 
and libretto; while Mdlle. Joly has but to—do as 
Schneider does. M. Raney, for the direction of the 
Cirque has had his subvention increased to 
400,000 francs. 





Another unfortunate acrobat has been permitted 
to miss a near chance of killing himself. It is a 
male Blondin this time (the tribe is large); a self- 
called African Blondin. He was performing at 
Leeds, on a rope stretched from the gallery to the 
stage. Whilst he was passing along the rope with his 
hands shackled to his ankles, the rope suddenly gave 
way, and he was precipitated into the pit, a distance 
of from twenty-five to thirty feet. Apparently he 
was none the worse for his fall, but a poor woman 
with a child in her arms, near whom he descended, 
was frightened almost to death, and one man received 
a blow which broke his nose, whilst others wore 
slightly hurt. The injuries were inflicted, it is 
believed, not so much by the performer himself as 
by the heavy pole which he carries to balance him- 
self. The supposition is that the rope broke owing 
to having been chafed at the stage end. We suppose 
he is now repenting his attempts at suicide, to 
prevent which of course is nobody’s business. 





A few nights ago the Alcazar theatre at Angou- 
léme was the scene of a real tragedy. The audience 
were assembled, and waiting for the performance to 
begin, when a double detonation was heard behind 
the scenes. On inquiry the intelligence was com- 
municated that the stage-manager, M. Charles 
Cluzeau, had fired a pistol at Mdme. Héloise Des- 
barolle, a singer, and wounded ker so desperately 
that she died almost immediately. After the first 
shot he was preparing to fire a second, when the 
carpenter, named Constantin, rushed forward to 
prevent the act, received the whole charge in the 
head, and expired on the instant. The murderer 
attempted to escape, but was arrested. He admits 
that he intended to destroy Mdme. Desbarolle, but 
declares that the second death was accidental. 
The unfortunate actress was only twenty-seven 
years of age, whereas the other victim was an 
elderly man, who leaves a large family. The cause 
of this dreadful catastrophe is said to be jealousy. 





There is an engaging story in one of the police 
reports this week, which will no doubt be received 
by the Spiritist magazines as another apparition of 
supernatural phenomena. The prosecutor was set 
to work alone in a long room, at the end of which 
was a smaller room, in which he saw a rope dangling 
from the ceiling, and on inquiry he was told that a 
workman once hung himself there, and that the 
apartment had since been haunted. Towards dusk 
he heard noises in the room, and the defendants 
said they were made by a ghost. On the following 
day prosecutor encountered an “apparition” in 
white, and armed with a hatchet. He rushed out 
of the room, and as soon as he had cleared the door, 
one of the defendants hurled a pitcher athim. The 
fright caused the complainant to fall senseless to 
the ground, and he did not recover consciousness 





orchestra; Schumann's Symphony in E flat; Hart- 


up as the ghost. 
prosecutor’s memory had left him, and he was 
Mr. Holmes, the violinist, | rapidly getting from bad to worse. 


In consequence of the fright the 


Unfortunately 


for the tricksters, the worldly-minded magistrate 
The production of ‘‘ Lohengrin” | was no Spiritist, and taking a low and practical 
view of the case, inflicted twenty shillings fine on 
each of the defendants, thus no doubt ensuring 


them the honours of martyrdom in the Spiritist 
If the Khedive is too straitened in his resources | magazines. 





The following cruel story, vouched for by the names 


The artists engaged there have nothing to | of seven “ supers,” is told in a communication to a 
For example, Malle. | daily paper. 


‘From what source and from what class of society 
is the super department supplied? From pen- 
sioners of the army and navy, dockyard labourers— 
men out of employ, whose wives, by their needle or 
otherwise, earn from nine to twelve shillings per 
week to which may be added the six shillings, and 
sometimes sixpence extra a day—a sixpence hardly 
earned. Some of our calling keep to one theatre 
year after year. Judge, Sir, the disappointment of 
a body of men, happy in thought that the coming 
winter was provided for (having been installed in 
their old positions), and at the end of the first week 
being told they were no longer wanted, their places 
having been filled by warehousemen, under clerks, 
tradesmen working on their own account, earning a 
small independence—men in good, some in capital 
positions ; the said gentlemen having been supplied 
by a party calling himself a chorister of churches or 
cathedrals. These men he supplies for nothing, and 
by so doing closes the only door that many have to 
keep them from the workhouse.” 


If it is the pitiful ambition of a lot of foolish clerks, 
warehousemen and petty tradesmen to fill the réles 
of pantomime supers in amateur fashion, and s0 
oust men from their employment, we only hope that 
Clown and Pantaloon will bang their foolish heads 
about well, and Harlequin bestow them the sharpest 
slaps, and the scene shifters run flats over their toes, 
and the carpenters betray them upon treacherous 
traps, and that altogether fate and justice and retri- 
bution may conspire to sicken them of the panto- 
mimic career and send them back to their counters 
and warehouses and back parlours. 





HANDEL'S “DEBORAH.” 





The Oratorio, or rather the Opera, of ‘‘ Deborah” 
possesses many of the attributes of a drama, and it 
was originally intended to be acted at the Theatre 
Royal in the Haymarket. This intention was re- 
signed ; but on its performance the house was fitted 
up in “a new and particular manner;” and the 
solos were sung by the great tenor Senesisio, the 
bass Montagnana, and the women, Strada, Negri, 
and Bertoli. The tickets were a guinea each, and 
the subscribers were compelled to pay extra for 
their boxes and stalls, because the drama was 
English, the chorus increased, the orchestra en- 
larged, and the house newly dressed and lighted ‘in 
a particular way.” The nobility at all this stood at 
bay; and “ Deborah” hastened the real tussle 
between Handel and the King his supporter, with 
the noble patrons and subscribers of the opera, his 
opponents. ‘ Deborah,” which was described as a 
“thing that was better than an opera,’’ was with 
Handel a success, aud he had it performed on many 
occasions; his enemies considered it a failure, insist- 
ing that the houses were empty, that the orchestra 
was as noisy as it was wretched, and that every- 
body was weary of a school of music which pleased 
no one but the composer himself. There can be no 
question that the double choruses in this oratorio 
were novelties—novelties not only in this country, 
but in every musical country in the world. No one 
had ever written, no one had ever heard—previous 
to the production of this sacred drama—of such 
choruses as the ‘‘Immortal Lord,’” “Lord of 
Eternity,” ‘Plead Thy just cause,” and “ See the 
proud chief.” Advance in oratorio composition like 
this can only be compared to the March of Mozart, 
in his opera of ‘* Don Giovanni,” and the stride of 
Meyerbeer in his opera of ‘ Roberto il Diavolo.” 
These three compositions stand foremost in music, 
like three of the decisive battles of the world. If they 
had not been written, neither oratorio nor opera 





for the nextday. The defendants went to his house, 


would be what they are. Handel was the pioneer, and 














met with the same fate as did Mozart and Meyerbeer. 
Mozart was for his long songs, for his 
extended ensembles, hia smothering orchestra, his 
heavy and gloomy melodies. The same sort of 
abuse was poured out on the devoted head of Meyer- 
beer, and it was all liberally employed in depreciating 
Handel and chasing him from the Opera. Handel 
was compelled to give up the guinea ticket, reduce 
the boxes and pit to half a guinea, the gallery to 
five shillings, and suffer the subscribers to pass in 
with their silver admissions; but reduce his or- 
chestra and chorus he would not, and these, Pope 
has recorded as “* much too manly for the fine gen- 
tlemen of the age.” No doubt the number of voices 
and instruments employed in this first rendering of 
** Deborah,” at least double the number 
ever heard in the theatre before. The Oratorio 
of “ Deborah” is a war-song. Fights and battles 
suited Handel's disposition better than the stage 
plots of an ordinary love story. It may be difficult 
to recall exactly the precise state and condition of 
the old world inhabitants of that tract of country 
alongside and ahead of the Mediterranean, known 
ns Canaan, Palestine, Syria, Mesopotamia, and so 
on; but this we know, that they were men of a giant 
race and particularly skilled in war; for there were 
five kingdoms reserved specifically to teach the 
Abrahamic race the art of war. The particular 
king, whom Deborah was instrumental in de- 
posing, is chronicled as having nine hundred chariots, 
a countless host, and a general, known for his 
wisdom and prowess throughout all those parts. 
Handel's drama is the old story—the true God, 
against Baal, the false god; and there is the woman 
Deborah the generalissimo of the forces with Barak 
her lieutenant. 


abused 


were 


There are great preliminaries and much discussion 
in this drama, but the great fight, and total defeat, 
Handel and his poet have altogether omitted. We 
read that the monarchs congregated their armies 
by the waters of Megiddo, and they were met by 
those who “fought from Heaven ;" the very stars 
in their courses warred against the Phoenician cap- 
tain, his strength was trodden down, the prancings 
of the mighty ones were broken, and that ancient 
river, the river Kishon, engulfed the entire army, 
chariots, and horse-hoofs, and swept them all away. 
Such is the account that Deborah herself has left in 
her ‘* Song of Victory,” an ode of which, singular to 
say, Mr. Samuel Humphreys, the author of the li- 
bretto of ‘‘ Deborah," it would seem made little or no 
use. Tho salient points of Mr. Humphreys are the 
prayer for a leader to the host, a bristling impreca- 
tion on the idolatrous persecutors of the Israelites, a 
grand chorus descriptive of the advance of Sisera and 
his battalions, a noisy and brilliant litany to Baal, 
‘the monarch of the skies,’’ a solemn appeal to 
the Almighty from the Israelites of just the opposite 
character, a parley between the priests of Baal and 
the Israelites, a chorus of hope from the Israelites ; 
and here all action closes, if we except the intro- 
duction of the wife of Heber, and her tale to Barak, 
describing in lengthened recitative how she enticed 
Sisera into her tent, gave him ‘a copious bowl, 
which he quaffed with ecstasy,” sank down op- 
pressed with sleep, when she seized nail and 
hammer, drove the nail into his temple, and in 
this way “riveted the tyrant to the ground.” A 
stand-up fight was more after Handel's heart, and as 
he has treated this recitative ina very 80-80 manner, 
we may imagine he did not much admire this pro- 
ceeding of Jacl. He adopts, indeed, his great school 
of picture, and consequent appropriate emotion to 
the first and second acts of the oratorio; and, with 
the exception of that wonderful choral combination 
heard in 

* Doleful tidings, how ye wound, 
Despair and death are in that sound,” 
the funeral wail of Baal's priests on hearing that 
their great general had thus been unceremoniously 
put out of the way by a woman, the choruses that 
are heard in the third act are merely adaptations 
from other and previous works of the great composer. 
Fine and grand as are these adaptations, they lose 
in interest by this transposition, and the Oratorio 
closes without Mandel’s usual climax. The double 


THE ORCHESTRA. 
The high emotion passes away, and is not revived 
by extracts from the Coronation, Chandos, and other 
less important anthems. 

“ Deborah” is of the highest interest, because it 
is all Handel, in his own large and mighty manner. 
It is not made up like the “ Israel in Egypt” and 
other subsequent works ; but it is pure Handel from 
top to bottom, and it is furthermore the first squeeze 
of the grape— Handel rioting in all the freedom and 
magnificence of the new thing. He had written, it 
is true, his Psalms, Te Deums, Chandos, and Coro- 
nation Anthems; his Pastorale of “ Acis,” and his 
oratorio of ‘* Esther ;”’ but the great choral work in 
the ‘* Deborah” overpowers all his previous efforts. 
Its performance astonished Mendelssohn when in 
this country, and at its conclusion he was heard to 
exclaim, ‘*Ah! well might Beethoven say Handel is 
the master of us all.” 

“* Deborah” was given last week in Exeter Hall, by 
the members of the Sacred Harmonie Society; Sir 
Michael Costa conducting from a score of his own 
revised and additional accompaniments. Of the 
choral efiects by so large a body of voice and so 
well trained a band nothing need be said. 
It is one of the institutions of the country; 
and Handel’s eight-part chorus of a dramatic 
nature heard in this way is a ne plus 
ultra in oratorio performance. In the days of the 
concerts of Ancient Music it was possible to hear the 
three great choruses ‘‘ Immortal Lord,” ‘ See the 
proud chief,” and ‘‘ Plead Thy just cause,”—but the 
Ancient Concerts are over and gone. Handel now 
lives chiefly in Exeter Hall, and we trust it will not 
be long ere there be a repetition of this noble and 
beautiful composition. 





HALF-HEARTED LEGISLATION. 





The discussion in which Mr. Wilkie Collins has 
lately been engaged with his Dutch publishers, and 
the objurgations which he so lavishly bestowed, are 
calculated to draw attention to the relations which 
subsist between authors and translators in these 
countries where an international copyright law really 
does exist. If so much wrong is perpetrated through 
the absence of this law as to call down Mr. Collins’s 


[No. 325, Dec. 17, 69 





the Frenchmen a jot. Let us see to what extent the 
international copyright law is operative, taking it ag 
laid down by an authority. The provisions of the 
International Copyright Treaty between France and 
England are effective as regards books not being 
play-books, and effective as regards every kind of 
music ; but in respect to all dramatic works except 
operas, which the music saves, they might as well 
not exist. The principle of the international copy- 
right law is this: that to secure rights in England for q 
French author, in France for an English author, the 
translation or foreign reproduction of the original work 
must be brought out within a certain period of the 
production of the original. Now, in the case of 
music, as of engravings and photographs, it is 
obvious that reproduction abroad may be made to 
take place soon after, or, if necessary, simul- 
taneously with, the original publication. In the 
case of ordinary books—books addressed exclusively 
to readers—a little delay is allowed for, inasmuch 
as a book will not, as a rule, be translated until it 
has obtained some success in its own original lan- 
guage; and in the case of play-books containing the 
‘*words ” of a drama which, to be effective, must be 
acted, one would think a still further period of delay 
should be permitted. Nevertheless, the International 
Copyright Act fixes tvo years as the period within 
which, if the copyright is to be secured, the trans- 
lation of an ordinary literary work must be brought 
out; while it stipulates that in the case of dramatic 
works the reproduction must be effected, not 
merely by printing and publishing, but by stage 
representation, within six months of the first 
representation of the original. Of course 
a stipulation like this goes far to exclude the 
majority of authors from the Act which is intended 
to benefit them. Six months are about the period 
which settles a dramatic success. It is not worth 
while to pay an author to translate his play till it 
has been running six months, and thus attested its 
vitality ; and by the time it has received this stamp 
of merit, his rights suddenly cease, and you can 
translate and produce it without his leave, and 
without making him any payment. To afford him 
benefit, the period should be fixed in years instead 
of months. Six years would furnish a margin 
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anathema on all things Dutch, of course its presence 
produces the converse, and all is harmony joy and 
righteousness. In actual practice, however, it will | 
be seen that nothing of the sort transpires. For | 
instance, there is supposed to be fair dealing'insti- 
tuted upon a legal basis between England and 
France. French authors are presumed to have 
rights in England strictly guarded. M. Victor Hugo 
received £1000 for the permission to translate 
‘L'Homme Qui Rit” in this country. Similarly, 
Mr. Dickens can sell a novel of bis to a Paris paper 
for reproduction in a feuilleton. Mr. Boucicault can 
take over his “ Arrah na Pogue” to France—havy- 
ing partly derived it thence—and get it placed 
upon the stage advantageously to himself, and dis- 
advantageously to some of the part authors of it. 
Now it is just a case like Mr. Boucicault’s which 
shows the point at which the completeness of an 
international protection breaks down. For were 
the protection complete, there would be no possi- 
bility of jockeying a French play so that its author 
would seareely know it, and then reconveying it to 
the place of its nativity, and there making a profit 
out of it, to the exclusion of its own parents. Yet 
this is what may be daily done with French plays, 
and is daily done so far as the jockeying process 
goes. There is practically no protection to French 
dramatists. There is in theory a protection to 
the extent of literally translating a piece; you 
may not literally translate it without the per- 
mission of the author or his assigns. But you 
may ‘freely imitate” it—which means that you 
may take the whole plot and some of the dia- 
logue, may alter the venue from France to 
England, may call Dupont Smith and Legrand 
Brown, and may bring it out as your own “new” 
play (etiquette shirks the term “ original "’), and say 
nothing about the original source. By this means 
the French author has no claim npon you whatever. 
There is an international copyright law between 





choruses in the two first acts overwhelm and astound. 


\a French piece into the 


within which it might be desirable to bring 
English market if 
worthy of being brought there at all. Bug 
six months are as futile a margin as six hours, 
Why, may say English managers to Parisian 
authors, should we pay you now for a play which 
will be still new to our audiences half a year hence, 
and which then we shall have for nothing? Only 
in the case of an assured success is a French piece 
worth buying out-and-out and making copyright. 
If a British manager could predicate an absolute suc- 
cess in London from a new French play, it might repay 
him to purchase it within the period mentioned 
in the Act, and so keep all subsequent translations 
out of the market. But who can predicate any such 
success? Who shall say that the play which draw 
all Paris will succeed in appealing to like sensibilities 
in an English audience? The issue is wholly 
doubtful. There is at present in London an agent 
who is anxious to dispose of the exclusive right to 
‘* Froufrou.” But London managers are wary; 
they know it is a lottery whether such a play as 
“ Froufrow” would draw here at all: in fact the 
balance of chances is against it. They prefer to 
wait till ‘* Froufrou’s”’ Act of Parliament protection 
expires, when they may possibly try it without the 
expense of paying the author. And even supposing 
that “ Froufrou” was bought and produced and 
thus copyrighted, it would not keep the “ free 
imitator” out of the concern. It is true that a 
‘free imitation ” of Offenbach’s ‘* Grande Duchesse 
de Gerolstein” has just been interdicted by & 
Chancery injunction; but it must be remembered 
that the music here forms a much more tangible 
property than the words, and that it is not possible 
to “imitate ”’ that as facilely as these. 

In one recent case a French work was produced 
in London within the stipulated period, and with 
the author's name attached. That piece was 
Viectorien Sardou’s “ Seraphine.” The result how§ 





England and France, and yet this law will not help 





ever was not encouraging to conscientious British 











_, a=: _ = * * 


he 


ith 
as 





No. 325, Dec. 17, °69.] 


THE OROHESTRA. 





208 














managers. ‘ Seraphine” failed dismally, and Mr. 
Vining suffered heavy pecuniary loss. 
be admitted however that 
tended to be adapted by Mr. Boucicault, was not 
done by him but by an inferior hand, and was very 
badly done. But so distinct are the qualities which 
attract a French audience to the qualities which 
draw a British audience, that it is impossible to 
guarantee for an enormously successful Parisian 
piece any great success in this country. An instance 
of a different kind to “‘ Seraphine” may be sought in 
‘‘ The Siren.” For this no money was paid to the 
author of ‘ Dalila :” the piece was a simple adapta- 
tion. Its success is likewise open to question, though 
here again the cause may lie in other particulars ; 
for it is very badly acted. From French ‘ Seraphine”’ 
to “Dalila” is as short a step as from English 
“ Seraphine"” to“ The Siren.” Both are eminent 
works in France, both have failed in making any 
mark in England; but in the one case the author 
would have profited by a success here, and in the 
other case he would not. 

While deploring, therefore, the injustice of No-law 
in those countries (such as disgraceful Dutchland 
and abandoned America) where a foreign author 
has no protection whatever, we may find time to 
devote a sigh to Half-law in this very honest land 
of ours, which affects to protect the poor French 
playwright, and does nothing of the kind. 








DIFFICULTIES OF THE VOICE,—RECA- 
PITULATION. 





To the Editor of The Orchestra. 

Srr,—The observations that have appeared in 
your valuable and always attractive journal from 
time to time on the human voice, its physiology, 
its accidents, the best mode of training for public 
singers, &c., and the observations that have appeared 
on ‘“Clergyman’s Sore Throat,’ as a form of 
pharyngitis altogether distinct from disease of the 
larynx or vocal chords, would not be complete if 
readers were to conclude that all difficulties or errors 
of voice were thus merely physical or in the vocal 
organ itself, and none in the purely nervous con- 
stitution of the individual so affected. It is common 
experience that ladies very often, from merely hys- 
terie or periodic constitutional delicacy, will lose 
their voices altogether for a time, and as suddenly 
regain, by proper treatment, that use of the voice 
again, the aphonia being purely nervous, or a form 
of reflex paralysis or disturbed innervation; there 
are even various degrees of this, even in men as 
well as women, from debility or weakness. 
A very remarkable case is given in the Medical 
Times of last month of a polypus or such like growth, 
between the edges of the vocal chords cured by the 
laryngoscope and operation, the voice is wonderfully 
restored; the engravings exhibit in a moment the 
vocal chords, &c. Iam afraid Mr. Lunn mistakes 
the effect of relaxed or diseased vocal chords, or 
thickened pharyngeal mucous membrane in Clergy- 
man’s Sore Throat; ascribing it rather to want of 
bellows-power’’ in the lungs, or to thickened 
bronchial tubes, he seems to ignore much of the 
delicate nerve-work of superior or inferior laryngeal 
nerve that presides over the vocal chords, lungs, 
and larynx in singing. We might have an har- 
monium very much out of order, relaxed, or out of 
tune, but pressing more air into it would scarcely 
cure the defect. Want of capacity in the lungs 
is easily ascertained by a spirometer. 
The reference to the constitution of the vocal 
chords as popularly explained by Dr. Marcet is 
useful, as more than one correspondent like 
myself has taken these views for granted, and others 
had obviously not been aware of them. And yet if 
we leave out the simple nervous relations of the 
parts engaged in voice, and look for all explanations 
in want of * bellows-power,” so to call it, we will 


only get at half the truth: true or false vocal chords 


will not help in the eure so much as tonics, port 


wine, electricity, bark, &¢., to give tone alone to all willingly. 
the nerves; too much bellows-power might bring on 
strain on the lungs and hemoptysis or spitting of 


blood, and no more. 


In the well-known affection named ‘ Thymic 


Asthma” a young person by sudden surprise or 


It must} alarm loses his or her voice completely ; here it is 
 Seraphine,” in-| reflex paralysis, aggravated by an enlarged gland 


pressing on the nerves of voice. And so in singers; 
great efforts at singing or overwork, great debility, 
sudden moral shock, drinking iced water, hysteria, 
catarrhal uvula, even bad teeth, may all or any of 
them do more mischief to the voice than this want 
of bellows-power in the lungs. Of course chronic 
laryngitis is a different thing altogether, and is 
usually attended with lung disease.—I am, Xc., 
Cuanes Kipp, M.D. 

Sackville Street, Dec. 12th. 





CHARTER HOUSE THEATRICALS. 





To the Editor of The Orchestra. 
Sirn,—The English play at the Charter House 
may now be regarded, like the Latin one at West- 
minster, a part of the established customs and 
administration of the school. In the present 
extensive taste for private theatricals, few holiday 
exhibitions of the kind could be more popular than 
a juvenale drama arranged and produced with 
the requisite experience and care. But does the 
play at the Charter House meet these requirements 
—far from it! The custom, obsolete since the time 
of Shakespeare, of committing the femalo parts to 
boys in women’s clothes, has here been revived. 
True, the same thingis done at Westminster, but the 
play is there in a language that women are not 
permitted to learn, a fact which alone is sufficient 
to destroy all analogy between the two cases: 
but this is not all. A drama heard through 


to a state of manners obsolete for nearly 


under our eyes. 
the audience it requires the utmost stretch of atten- 


on the English stage. 


I have seen this done, 


lous phenomenon, 
formers of 


art. So 


lesque. 


to take part in them. 


the dimness of a dead language, and referring 


two thousand years, is a widely different thing 
from a play in the native tongue, portraying 
the manners and passions of the day as they pass 
In the former case, with one half 


tion barely to understand the dialogue to which they 
are listening, without reference to stage accessories 
of any kind. False readings, bad acting, and other 
mistakes and shortcomings, may be passed over with- 
out exciting comment—perhaps without being per- 
ceived, a convenient dulness of perception which it 
would be vain to expect in an English play. Hence 
the offence to common sense and good taste in 
reviving this obsolete custom at any time or place 
The young gentlemen them- 
selves who are thus called upon to change their sex 
for the nonce, have so painful a sense of their 
false and ridiculous position, that some of them 
will endeavour to come to an understanding with 
the audience on the subject—“ You are laughing 
at me and I will laugh with you in my sleeve.” 
Meantime you shall see 
a young and timid boy thrust into female habiliments, 
uttering mawkish sentiment and love speeches, and 
without the slightest eare for the truth of the por- 
trait he paints, struggling through his task amidst 
the suppressed laughter of the audience, whose 
polite forbearance is constantly being urged to the 
very edge of endurance, by this strange and anoma- 
A better method could not have 
been adopted for utterly depriving the young per- 
the self-possession which is the 
first requisite—the very sine qué non of their 
far as regards the women, these 
performances cannot be looked upon as other 
than a ridiculous mockery and unconscious bur- 
But, say the defenders of this absurd 
and obsolete custom, the performances, by the 
regulations of the place, must be confined to the 
scholars: no strangers of either sex can be admitted 
Then, if a foolish law cannot 
be annulled, or at least suspended under so clear an 
exceptionn! case, let the performances be suppressed. 
It is said that the venerable master of the Charter 
House (Archdeacon Hale) consented to them un- 
It is to be regretted that he did not 
allow them to take place only on the condition that wane “am ar yan oat om mmminoaee do #o = 
they should be conducted according to the universally | °° SonBGence, rdinery u 
received canons of the stage, as well as conformably oreisente mae of We come ont lags, Se Cen Comeners 





witnesses them will be soon made aware how com- 
pletely raw and untutored these juvenile performers 
are in the mere rudiments of their task.* Most of 
our great schools have now classes for music and 
elocution, why not for the drama? After the first 
and indispensable branches of education, a boy 
could hardly be trained better than in a knowledge 
of the unrivalled dramatic literature of his country. 
Be this as it may, it is obvious that such very young 
votaries of the stage must be professionally trained 
to their task. True one or two of the elder boys 
show some aptitude in the characters they assume, 
and have sufficient self-possession to take the stage 
with ease and confidence. But these are exeeptions, 
The first and most important step in the reform of 
the Charter House theatricals, is to be rid of the 
absurd, obsolete, and offensive practice of dressing 
up great boys in women’s clothes to be laughed at, 
while there are scores of young girls of the samo 
age to be had, well educated, and fully as competent 
to the task imposed upon them.—I remain, &c. 


ASTYANAX. 








LITTLE THINGS. 





To the Editor of The Orchestra. 
Srie,—It often happens that when a man, or a 
body of men have a large object in view, little things, 
which if attended to would add to the success of the 
undertaking, are either altogether lost sight of, or 
are allowed to pass unheeded and uncaredfor. The 
Directors of the Monday Popular Concerts have not 
in this respect been able to shake off the common 
weakness of humanity. 
Of all kinds of music stands that which is most 
likely to obstruct sound is one made of a thick flat 
painted board ; yet a hoarding of this kind is every 
Monday night erected between the performers and 
the audience, and the injury thus done to the 
quartett, especially in the second violin and tenor 
parts, says clearly “No admittance except on 
business.” 
The violinist, if playing alone or with the piano- 
forte, is no bettertreated. Last Monday indeed a metal 
stand was provided for Mdme. Norman Néruda, but 
it was not of the lightest kind, and the thickness of 
the book which contained the yiolin part of the 
Kreutzer Sonata, made an erection nearly as sub- 
stantial as the wooden stand, 
If alight frame just strong enongh to hold the 
music were provided, the only obstacle to the sound 
would generally be the one or two sheets of a violin 
part, and the sound would be communicated through 
this comparatively unimpaired. 
Such a stand could easily be made to support a 
heavy book, if required, by attaching the upright 
pole to the top of the rest for the book, and adding 
a horizontal bar between the bottom of the book- 
stand and the pole,—I am, Sir, Your obedient 
servant, 8. 0. 8. 


THE WESTMINSTER PLAY. 





On Thursday the first performance, and on 
Tuesday the second, of the Westminster Play was 
given by the scholars. The piece this year wae 
the ‘ Trinwmmus,”’ of which we gave a sketch last 
week. 

The plot, without being intricate, isinteresting, 
and the dialogue in some of the scenes is smart, 
though it cannot be said that the action is rapid. 
There are but two good situations indeed, and 
these are in the second and fourth acts, in one of 
which a slave and in the other a sycophant appear, 
and impart something like “go” to the movement 
of the drama. Occasionally flashes of humour 
burst forth interspersed with serious maxims for 
the guidance of youth very much in the vein of 
Ecclesiastes; or, the Preacher; and the moral of 
the whole is illustrative of the value of true 


* The first thing an actor teaches his pupil is to stand per- 








to the public taste and feeling. 








requirement in the actor, the juvenile performers of the 


Any one who! Chaster House are lamentably deficient, 
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friendship, and an enforcement of the truth that 
Poverty is the daughter of Luxury and married to 
Prodigality; a capital lesson for these times, when 
all classes are deeply imbued with a love of osten- 
tation that frequently conducts to beggarly 
endings. 

Of the manner in which the piece is placed on 
the boards, the costumes and the entire mounting, 
we may speak with all praise, and the delivery of 
their several parts by the young actors is highly 
creditable to their elogutionary talents, but the 
length of some of the dialogues, and the absence 
of any female character, except in the few lines of 
the original prologue, caused the action in three 
out of the five acts to hang fire. On the whole, 
however, the performers acquitted themselves 
well. Having had the advantage of one public 
rehearsal in addition te private ones, the “ finish” 
characteristic of the acting of several of them 
was very striking. Mr. Rawson’s representa- 
tion of Lysiteles, particular, was an admi- 
rably effective performance, and next to him we 
would place the Callicles of Mr. Baron. The usual 
written prologue, being an eulogium upon recently 
departed Westminster worthies, was delivered in 
a scholarly and graceful manner by Mr. Webb. 
The epilogue, a quiz npon the principal topics and 
fashions and follies of the day, was also spoken. 

There was a numerous audience to witness the 
play, and among them on the second day were the 
Chief Baron of the Exchequer and the First Lord 
of the Admiralty. 


in 





PRIMITIVE PANTOMIMES. 


The origin and growth of the Pantomime as we 
understand it in this country would form a curious 
chapter in the history of the stage. Between the 
modern pantomime with its rhymes, its local hits, 
its puns and its songs, and the old dumbshow, there 
remains little analogy ; nevertheless this department 
of the drama descended lineally from the classical 
grotesque play. A hundred and fifty years ago the 
pantomime was generally founded upon some Greek 
myth, a source of inspiration which is now ex- 
clusively appropriated by burlesque, which has 
driven its broader brother into the realms of Arabian 
fancy and nursery love. A corvespondent in Notes 
and Queries gives an interesting account of three 
pantomimes which he has in his possession, and 
which bear the date of the earlier half of the last 
century. The three—which he thus describes—are 
founded on classical subjects, namely “ The Rape of 
Proserpine,” ‘* The Rescue of Andromeda by Perseus,” 
and the story of ‘ Orpheus and Eurydice.” 


” 


“ The Rape of Proserpine” was written by Lewis 
Theobold, the Shakesperian editor and the ori- 
ginal hero of Pope’s Dunciad, and was furnished 
with music by John Ernest Galliard, one of the 
most eminent composers of the day. It was 
brought out at Lincoln's Inn Fields Theatre in 
1725, under the title of ‘* Harlequin Sorcerer, with 
the Loves of Pluto and Proserpine "'—a title after- 
wards changed to “ The Rape of Proserpine.” The 
piece is of the nature of a musical masque, the several 
scenes of which are alternated with those of the 
harlequinade. Thus: after the opening scene, in 
which Mercury comes to Ceres, requesting on 
the part of Jove her aid to remove the sterility 
of the Phrygian plains, there is a scene of “A 
Farm Yard,” in which “the grotesque part 
begins.” This is followed by a scene in which 
Ceres departs through the air in her dragon-drawn 
chariot, leaving Proserpine in the charge of the 
nymph Cyana. To this succeeds a scene of “A 
Country House,” in which “the grotesque part is 
continued.’ Then comes the scene, in which Pluto 
carries off Prosperpine, and Ceres returning, asks 
Cyana for her daughter. The nymph, about to 
answer, is changed into a brook, and Ceres, enraged, 
sets the corn on fire. A scene of “ The Side of 
a Wood,” in which “the actions of Harlequin are 
continued,” ensues, and is followed by a scene 
of the Elysian fields, through which Pluto con- 


” 


veys Prosperine to the infernal regions. The 
grotesque part is then continued in a scene 
representing a chamber. Then Ceres is intro- 


duced, in a solitude, lamenting the loss of her 
daughter, and is visited by Mercury, who acquaints 
her that Proserpine has become the bride of Pluto. 
All the deities, celestial and infernal, then assemble ; 


dwell for six months in each year with her mother, 
and the remaining six months with her husband, and 
the piece terminates with a danceand chorus. There 
is extant a song, with music, called ‘“‘The Raree 
Show,” sung by Mr. Salway in “‘ The Rape of Proser- 
pine,” commencing— 

** A very pretty fancy, a brave galante show ;” 
but as the words of it do not appear in my copy of 
the piece (dated 1727), it was probably an addition 
made in or after that year, and sung in one of the 
comic scenes. The names of the pantomimie per- 
formers are not given in the list of the dramatis 
persone, but of course Rich, under his well-known 
pseudonym of Lun, supported the character of 
Harlequin. 

‘** Perseus and Andromeda,” produced at Lincoln’s 
Inn Fields in 1730, was probably also the produc- 
tion of Theobald. It is of the same character as 
the first described piece, and is divided into five 
portions. In the first, Perseus, equipped with the 
sword and winged sandals sent by Vulcan, the shield 
sent by Minerva, and the helmet sent by Pluto, 
departs on his expedition against Medusa. In the 
second, ‘the comic part begins.” In the third, 
Perseus enters the Gorgon’s cave and destroys the 
dreaded Medusa, from whose blood various monsters 
arise. In the fourth, “ the actions of Harlequin are 
continued; and in the fifth, Perseus encounters 
the sea monster, and rescues Andromeda, to whom 
he is united in the palace of Venus. In the first 
scene of the comic portion appear the words of a 
recitative and air sung by a magician who gives 
Harlequin the sword which is to aid him in his career; 
and at the end of the piece is printed a ballad (no 
doubt introduced in one of the comic scenes) of 
which I transcribe the first verse :— 


THE SAILOR’S BALLAD. 


:. 
** How pleasant the sailor's life passes, 
Who roams o’er the wat’ry main ; 
No treasure he ever amasses, 
But cheerfully spends all his gain. 
We're strangers to party and faction, 
To honour and honesty true ; 
And would not commit a base action 
For power or profit in view. 


Chorus. 
Then why should we quarrel for riches, 
Or any such glittering toy ? 
A light heart and a thin pair of breeches 
Goes through the world, brave boy.” 

This odd combination of the requisites for getting 
through the world is very amusing. If the second 
of them be of equal importance with, or at all 
auxiliary to the production of the first, sad indeed 
must be the fate of poor mortals at Christmas time 
when the severity of the weather induces them to 
incase their lower limbs in garments of a thick 
texture. One half of their means of battling their 
way through the world is gone, and heaviness of 
heart superadded. This song retained its popularity 
for a long period, being found in several of the 
collections of songs published during the last cen- 
tury ; and I am informed by a lady that it was sung 
to her during her early childhood in the first decade 
of the present century. In the list of the dramatis 
persone prefixed to the piece as printed in 1730, the 
description of the “comic parts’’ and the names of 
the performers who sustained them are thus 
given :— 

A Spanish Merchant, Father to Colom- 


NN inated aueananciineniunain Mons. Nivelon. 
A Petit-Maitre, in love with Colom- 

Sp Te SR eS ETE Mons, Poictier, 
Harlequin, a Wizard, also in love with 

Pena 200 ccccsesesse, ccesseeceeess Mr. Lun. 

Colombine, Daughter to the Spanish 

BERPERRE crecnesrecenacessssasonessece Mrs. Younger. 
Valet de Chambre to the Petit-Maitre R: 


Mr. Ray. 
A Spaniard, Servant to the Merchant Mr. Hippesley. 
Constable, Hay-makers, Posse, &c. 

The Merchant and his servant evidently corresponded 
to the Pantaloon and Clown, and the Petit-Maitre 

to the Dandy Lover of modern pantomimes. 

On Rich’s removal to Covent Garden Theatre, 
he revived, in February, 1733, * Perseus and Andro- 
meda,” with the added title, or “The Cheats of 
Harlequin,” describing the piece as ‘a Dramatic 
Pantomime Opera.” 

“Orpheus and Enrydice,” with the Pantomime 
Entertainment, written by Henry Sommer, and 
brought out at Lincoln's Inn Fields Theatre in 
1740, is of the same kind as the others; but the 
pantomimic part is much longer, consisting of no 
fewer that twenty-three scenes, the ‘ business’ (as 
it is technically termed) of each being described 
at some length. After two scenes of the masque, 
in which Orpheus, after lamenting his lost Fury- 
dice, descends to the Shades in search of her six 
scenes of the harlequinade are exhibited; then 
another scene of the masque, after which come 
seven more scenes of the harlequinade, which are 





Jupiter pronounces the decree that Proserpine shall 





over by Pluto and Proserpine to her husband; then 
follow eight scenes of the harlequinade, and after 
another scene of the masque, in which Orpheus, 
returning to earth with Lurydice, turns to gaze on 
her ere they have quite left the domains of Pluto, 
and she disappears from his sight, leaving him 
lamenting, two more scenes of the harlequinade 
conclude the piece. 

It will be seen that there is this striking dif- 
ference in the construction of the older English 
pantomimes and those of later date—that whilst 
in the former the business of the harlequinade 
was in nowise connected with the story which 
gave title to the pieces, and was most incongru- 
ously introduced during its progress, to the inter- 
ruption of the regular action, in the latter it 
grows regularly, and, (if the dramatic purists will 
pardon the expression) naturally out of it, and igs 
indeed a continuation of it. In both, what may 
be termed the legendary part is made a vehicle 
for the display of scenery and machinery. Had 
space permitted I would have given some extracts 
from the descriptions of the comic scenes in 
‘‘ Orpheus and Eurydice,” for the purpose of showing 
how much there is in common between the pan- 
tomime business of that and our own day. I may, 
however, remark, that whilst passing events were 
not satirised then as now, popular existing places 
of resort were introduced. For instance, in the 
sixth scene of the harlequinade of ‘‘ Orpheus and 
Eurydice,” Harlequin transforms the house of the 
Spanish Don (Pantaloon)—who, by the way, is re- 
presented as the husband instead of the father of 
Columbine—into Ashley’s Punch House, then a 
noted place of entertainment in Maiden Lane, 
Covent Garden. 

About the same period that Sommer’s ‘ Orpheus 
and Eurydice” was represented at Lincoln’s Inn 
Fields, Rich brought out (on February 12, 1740) 
another pantomine under the same title at Covent 
Garden. This was, as regarded the dialogue and 
songs, arevival of a former production of Theobald’s, 
with new music by John Frederick Lampe, the Har- 
lequinade being newly invented by Rich. This 
pantomime became the subject of a dispute between 
Rich and John Hill, the apothecary and noted 
empiric, who charged Rich with plagiarising it from 
a piece of his. Rich’s pantomime was “ performed 
with unbounded applause; it was afterwards revived 
at different periods with equal success.” But on 
being again brought forward at Covent Garden on 
October 15, 1787, ** it had the singular fate of being 
generally disapproved of, and on the second night it 
was finally condemned.” 





Royat Potyrscunic [nstiruTion.—The annual 
distribution of certificates and prizes to the 
successful candidates of the evening classes 
connected with the above institution, took place on 
Friday in the large theatre of the institution. Dr. 
Brewer, M.P. occupied the chair, and was 
supported by the Rev. J. B. Owen, chairman of 
the Polytechnic, the Rev. Prebendary Mackenzie, 
M.A., hon. manager of the educational depart- 
ment. Professor Pepper, and Mr. T. W. Tobin, the 
secretary. In opening the business, the Chairman 
referred to the great success which attended the 
candidates sent by the institution to the various 
examinations; it was a circumstance of which 
they might well be proud, that the late Prince 
Consort’s prize had been carried off a second time 
by a member of the Polytechnic Institution, the 
fortunate winner this year being Mr. W. J. Wilson, 
who was very successful in various branches of 
study and had received a large number of prizes. 
The Rev. Mr. Mackenzie said that her Majesty 
the Queen, on learning that the Polytechnic had 
carried off the Prince Consort’s prize for two 
successive years, had graciously forwarded for the 
use of the library, a copy of her works with an 
autograph inscription. Dr. Brewer then handed 
the prizes to those winners who were present to 
receive them, and the proceedings closed by a 
hearty vote of thanks to the chairman, moved by 
the Rev. J. B. Owen, seconded by Professor 


Pepper. 
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Responses ror ADVENT AND LENT, 


As sung at All Saints ; 
WITH FOURTEEN NEW DOUBLE CHANTS, &c. 





ondon: CRAMER & CO. Limited, 201, Regent Street. 
J. T. HAYES, Lyall Place, Eaton Square. 


JUST PUBLISHED. 








Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE’S FUNERAL HYMN. 
“SAFE HOME!” 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTER OF THE FOUNDLING HOSPITAL?! 
LATE OF ALL SAINTS’, MARGARET STREBT. 





CRAMER & Co. LIMITED, 201, Recent Srreet; 
HAYES, Lyatu Puacer, 8.W. 





CRAMER’S EDITION. 


HANDEL’S SONGS. 


ARRANGED BY 


Wa. HORSLEY, Mus. Bac., Oxon. 


PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 


Holy, , holy! (Redemption). Where’er you walk (Semele). 
remember David (So-| Angels ever bright and fair 


sarmes). (Theodora). 
a voi (Judas Mac-| Lord to Thee each night and 
day (Theodora). 
No. 2. 
He layeth the beams. "Tis liberty 
yw tay smiling liberty. | Happy fair. 


No. 3 


Shall Ion Mamre’sfertileplain. 


What’s Sweeter than the new- 
He was Eyes unto the Blind. 


blown Rose ? 





O magnify the Lord. Wise Men flatt’ring. 

No. 4. 
Love in her Eyes. Heart the seat of soft delight 
O Ruddier than the Cherry. | As when the dove. ’ 





Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srrezr, W. 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 
SCALES, EXERCISES, AND POPULAR AIRS 


Post free Seven Stamps. 








"I}“CONFERENCES with GOD: ” a Book of 


RECENT WORKS 


PUBLISHED BY 


J, T. HAYES, LYALL PLACE, EATON SQUARE. | — > 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 

Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 

Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 

stood the Mother, Is. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 

cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d, ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 

on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 

by post, 28. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medieval, on the JOYS and 

GLORIES of PARADISE, 1s, ‘6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 

RESQUE, on Dalmatia, Croatia, [stria, and Styria; with a 

Visit to Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 

Designs, by Dalziel, illustrating as many passages of Holy 

Scripture. 2s. ; by post, 2s. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8S. 

MARK, 8. CLEMENT, S. JAMES, 8S. CHRYSOSTOM. 

== BASIL New and Second Edition. 6s.; by post, 

S. 


THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8S. MARK, 8S. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d, 
THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A eae Sermon- flelp), 8s.; by post, 38. 2d, 





WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Mouthly in 1s. Parts. 
Vol. L., Lent to Ascension; Vol. II., Ascension to 16th 
Sunday ‘after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 


Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 
HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s.; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 

Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 

Mi t Street, Cavendish-square ; with a complete Table 

of the Times Of Services throughout the Year; and a 

Summary of all the Charities in connection with thie 

Church. 6d. ; by post, 7d. 

OUR DOCTOR’ 8S NOTE-BOOK: being Twelve 
Tales by the Author of “‘ The Tales of Kirkbeck.” 2s. 6d. ; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
ag Translated from the German. With Preface by 

W. J. E. Bennett, Froome. 3s. 6d. ; by post, 83. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by ae ic C. White, S. Barnabas’, Pimlico, 1s, 6d.; by 
post, 1s, 





TO THEOLOGIANS. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 3 of the New Series, 
Each 13s. 6d. ; by Post, 14s. 6d. 


THE CHURCH’S BROKEN UNITY. 
Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On PaespyTerranism and InvinGism. 
Vol Il, On Avasarptisom, the Inpgrgnpgnts, and the QUAKERS, 
Vol. ILI, On MerHopism and SwepgnsorGians, 
Each 3s, 6d. ; by Post, 3s. 10d. 
Vols. TV. and V. On Romanism. 2 Vols. Each 4s. 6d.; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rey. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY ; 
ine the Sequel to ‘‘Tuz Brats ayp 1Ts InteRPaerers.” 

. 6d. ; by Post, 3s. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
Ww. foo D.D., Prebendary of St. Paul’s, 8s. 6d.; by 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘It formed 
the sy of Tract 90.”—British Magazine. %.; by 


post, 7s. 
ADIGEST of ST. THOMAS on the SACRAMENTS, 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 6d, 





WORES BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
TRANSLATED. Profnce by Rev. 'T. Carter, Ts. by post, 

8. 


IN OE} N pine A 2 ‘After the Accustomed Manner,” 
Sane and ne = me Law of the 
= fagtsh 


OSWALD, the YOUNG A RTIBT. 8 Tale for 
Boys. Is, 6d. ; by post, 1s 8d. 








CRAMER & OO, LIMITED, 201, Regent Street, W. 


INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
__ PRICE ONE SHILLING, 


RAVELS 1 IN CENTRAL AFRICA, and 

EXPLORATIONS of the WESTERN NILE TRIBU- 
TARIES. By Mr. and Mrs. PETHERICK. 2 vols., 8vo.; with 
Maps, Portraits and numerous Illustrations. 


Woks tion S of the HIGHLANDS 
of the BRAZIL: with a Full Description of the Gold and 


iva Mines. By Capt. R. F. BURTON, F.R.G.S., &c. 
vols. 


places AND PEOPLE: being Studies 


from Life. By J.C. PARKINSON. 1 vol., cr. 8vo. 


HE OPEN AIR: Sketches out of 
Town. By JOSEPH VEREY, 1 vol, 


AISIE’S DREAM: aNovel. By tho 


Author of ** Recommended to Mercy.” 8 vols. 


(\BERON SPELL: ~ By EDEN 
St. Leonards. 8 vols. 


OVE STORIES OF THE ENGLISH 
WATERING-PLACES. 8 vols, 


Meet) PLANEBARER: a . Romance, 











a Novel. 























8 vols. 
EE WIFIE. a Novel. By ROSA 
Flas ac wre csin cod Rs + A 
H@BE’S MOTHER: a Novel. By 
LOUISA ANNE MEREDITH, 2 vols. 
"EATHFIELD HALL: aTale. By 
HANS SCHREIBER. 1 vol. 
HE GAGE OF HONOUR: a Novel. 
By Captain J. T. NEWALL. 8 vols. 
OST FOOTSTEPS: a Novel. By 


JOSEPH VEREY. 3 vols. Sa 
PAND DOWN THE WORLD: aNovel. 
By RUSSELL GRAY. 3 vols. 


M« TY ENEMYS DAUGHTER: a Novel. 
By JUSTIN M‘CARTHY. 8 vols. 








INSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 





Price 1s. 6d. ; by return of post, 1s. 7d. 
THE ROMAN INDEX AND ITS 
LATE PROCEEDINGS. 


A SECOND LETTER 


TO 


ARCHBISHOP MANNING. 


BY THE AUTHOR OF 
“THE CHURCH'S CREED OR THE CROWN'S CREED? 





London: J. T. HAYES, Lyall Place, Eaton Square; 
anp SIMPKIN. 





Fourteenth Thousand, 1s. 6d.; by return of post, 1s. 7d. 
THE CHURCH'S CREED OR THE 
CROWN’S CREED?P 


A LETTER 
TO THE 
MOST REV, ARCHBISHOP MANNING. 
BY 
EDMUND 8. FFOULKES, B.D., 
Author of ‘‘ Christendom’s Divisions.’ 
London: J. T. HAYES, Lyall Place, Eaton Square; 
ann SIMPKIN. 





NEW AND POPULAR PIANO PIEOBS. 


eee 


“LA BONNE-BOUCHE,” 
AND 
“ETOILE DE MA VIE.” 
BY 


FRANCESCO BERGER. 
Price 4s. each. 








J. T, HAYES, Lyall Place, Eaton-square, 8.W. 





ORAMER & 00.) LIMITED, 201 REGENT STREET, W. 


\ 
| 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING cach. Free by Post for FOURTEEN Stamps. 


CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 
(\RAMER'S CELEBRATED TUTOR for the| (VRAMER’S SIXTH BOOK. Selections from 
/ PIANOFORTE, containing the Rudiments of Music, the simpler Works of the Great Writers—Haydn, Moza 


Principal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pu 
and Exercises, and Lessons in the Principal Major and Minor | will have been in a great measure prepared by the practice of the 








Keys, with a Prelude to each Key. studies in Book 6. 
= MER’S SECOND BOOK, containing Scale RAMER'’'S SEVENTH BOOK. Studies com- 

) Vasenges, Easy Exercises, Preludes, &c. chosen from the | posed by Cramer, Bertini, Czerny, Moscheles, Nollet 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined | J ‘ , : 
with Familiar Arrangements of favourite Sacred and | RAMER'S EIGHTH BOOK. Half-hours 
Airs calculated to form and develope the taste of the Performer. with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
CR MER’S THIRD BOOK. Containing little | Bennett, &e. 

) Fantasias yrogresaive in difficulty, Themes carefully selected | ’ . 
from the Best Writers, Preludes and Exercises from the more VRAMERS NINTH BOOK. Advanced Studies 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons | ¢, rom Cramer and the Standard Composers for the Piano- 
with a special view to the Freedom of the Left Hand &c, mhoed 


{RAMER'S FOURTH BOOK will contain|(‘RAMER’S TENTH BOOK. The Modern 
/ “Recreations” in Fantasia form, selected from Secular | School—Thalberg, Chopin, Gounod, &c, 
~~ seen Works with a few short Kxerclses with special | RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 


AMER’S TWELFTH BOOK, consisting of 
Cramer’s celebrated Studies (continued), 


ts — ER’S FIFTH BOOK. Studies in Various 
) Keys, chiefly introductory to the Pieces contained in the 
ollowing Book, 


MB acd avn 


Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrezt, W.; 
anp SIMPKIN, MARSHALL & CO. 
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“CRAMER'S 


NEV 


GRAND PIANOFORTE; 


COTTAGE DESIGN. 


(TRICHORD. 
ROSEWOOD, 70 Guineas. 


CHECK ACTION.) 
WALNUT, 75 Guineas, 


je: improvement has been attained by an altera- 
tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘Stud ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the ‘‘ Table d’Harmonie? 
Of this special pianoforte a writer in the St. James's Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
‘* The tone is certainly wy! fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—** We have inspe 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vant are hanical. . . . The effects may be appreviated 
(even by young ladies guileless of mechanics) in the richness or 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb, 20 says:—'‘The empire of the grand pianos is 








CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 
Price One Shilling each, Free by Post for Fourteen Stamps. 
RAMER’S VOCAL TUTOR, containing the 


© Rudiments of Music, and the Necessary ane for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts, 
Useful for school and class teaching. 

YRAMER’S SECOND BOOK, containing Exer- 

/ cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 
and Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini, 


NRAMER’S THIRD BOOK, containing Exer- 





RAMER’S SEVENTH BOOK, containing Obser- 
vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 


RAMER’S EIGHTH BOOK, containing Obser- 

J) vations on the Art of Singing (continued) by Manuel 
Garcia, Solf: from the celebrated works of (rescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Soprano and Baritone voices, by Vv. Wallace and Henry 
Smart. 


) cises, 80! , &c., carefully selected from the Works of Oy 14 NINTH BOOK, containing Obser- 
Rossini, Rabini, Schira, Garcia ; Songs, &c. &o. vations on the Art of Sin ncluded), Manuel 


(co 
Garcia. Grand Selection : Song fy iStnoven, Duet by Mac- 


YRAMER’S FOURTH BOOK, consisting of| farren, anda Trio by Wallace. 

) Lessons on the Italian School of Sin; , with Observa- . ; Pa 
tions, Msercises, and Soliegs!, by Grivel arcia, Rossini, RAMER'’S TENTH BOOK, containing Ad- 
Kubini, Schira, and other celebrated Italian Masters; also, | vanced Solfeggi from the celebrated works of Crescentini, 


Vart-Songs by Macfarren and other Composers. | Paer, and Pelegrini ; and a Selection from the works of Sir Henry 





"TD? TUN : ° Bishop. 
YRAMER’S FIFTH BOOK, containing Exercises ~ 
J) and Bolfeggt Rubini, Crivelli, &c, ; So S aa Ballads On - + ELEVENTH BOOK, containing 
by Gounod, Schubert, Schira, Balfe, Wallace, acfarren, and celebrated Trios from popular English Operas. 
Hatton. 


RAMER’S TWELFTH BOOK, containing 
Modern Composers—Gounod, Balfe, Sullivan, 
vey. 


RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 





b 
David, And, 


Lonpon: CRAMER & CO. LIMITED, 201, Recent Srazzzt, W. ; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER’S HARMONIUM BOOK. 


CONTAINING 16 BACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 











Loxpon:; CRAMER & OO. LIMITED, 201, Resenr Sraezt, W.; 
Ann SIMPKIN, MARSHALL & CO. 








CRAMER'S NEW SONGS. 


H! THINK NOT THAT I CAN FORGET 

THEE. Written by B. 8. Mowrcomusy. Music by 

Kumasern Purr. 2. 6d. 
Caaman & Co. Limited, 201, Regent-street, W. 


‘ADED LEAVES. Words by L. H. F. p 
Txnazavux. Adapted from a melody of Paul Henrion by 
W. C. Luvay. &. 
Caaman & Co, Limited, 201, Regent-street, W. 
Peas TENDER WORDS. Sung by Mrs. 
Howard Paul. 
Cuamaun & Co, Limited, 201, Regent-street, W. 


HE PEARL. A Souvenir. Words by L. H. F. 
Price 8s. 





" Oren NEW PIANOFORTE SOLOS, 


Deux Impromptus pour le Piano, Composée par * a. 
Charles Hallé 8 0 
Cuanuen & Co. Limited, 201, Regent-street, W. 


h ARGUERITE, Mazurka, By T. M. Movie. 
Price 8s. 
Caamun & Co. Limited, 201, Regent-street, W. 


QTE 


PTRTETEC ROTO eee eee eee 

















LLA. Nocturne. By T. M. Mupig. 3s, 
Caamun & Co, Limited, 201, Regent-street, W. 








32 OSE BLANCHE WALTZ. 


threat 1. Messrs. Cramer & Co, have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—‘‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delivate nuances of expression, and general precision, 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 


London: 207, Regent Street; 48, Moorgate Street. 
Baricuton: West Street. Dustin: Westmoreland Street 
Betrast: High Street. 


May be had of Woon & Co,, Edinburgh; and J. Muir Woon & 
Co., Glasgow. Mitsom & Son, Bath; Smita & Son, axD 
Himg & Sox, Liverpool, and Birkenhead. 











vusT PUBLISHED 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps,) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


Cc. E, WILLING, 


Oncanxist of ug FounpLing, AND LATE OF ALL SaInts, 
MarGarst STREET. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE.” 
WITH 
ACCOMPANIMENT FOR ORGAN OR PIANOFORTE, 


CRAMER & CO. LIMITED, 201, Regent Street, W. 








INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 
Machines Warranted. Instruction Gratis, Ilus- 
trated Prospectus and Samples of Work Free. 





GROVER AND BAKER, 


150, REGENT STRE 





By W. ©. Lavery. 
Bolo 4s, Dust 6s. 
Caamaa @ Oo., Limited, 801, Regent Street, W. 


I 
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SONGS. 


KNIGHT, J. P. 
Angel land ..... 


A Voice from the Ocean { (B). 
Calm and storm (A Contrast) : 
Daughter of the Snow (‘* The Snowdrop”) 
Go, forget me .. 60 oc cece 
I would I were a child again’ NE RH oe 
Land of my love . 

Little cares the Robin. Song (s). ‘(Sang by Ndi. I -Gitiies) 
May time (s) .... perwatealat 6 

Parting, The (Her last words at) RAK ee oe exERehinsnee 
Rocked in the cradle of the deep (B) .. = 
She wore a wreath of roses .. 

Wby chime the bells so merrily (The ‘New Year's ‘come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, The, in C and D (s) ........ se 00% 
Lily Graeme. Scotch Song . 
Little Golden Hair wed Venice) i in D and E E (a) . 
Regret thee! .... 
Separation ......006 









SMART, * 

Bright be her dreams (c) . 
Charge, Chester, charge (B (B) 
Day is done, The ,c) .. 
Do you think of the days that are gone, J Jeanie. 
Hopes of my heart .. ee 
In the sunny hours of May .. 
I dream of thee at morn, in A flat (1 (r ) 
Ditto, in F (c) ... 
Tl tell you why 1’ d like to be ‘a rose. 
I stood beside a streamlet (c) . 
Look from thy lattice, in F (7 - ‘y ee 
Dittoe,inD .... 
Minne singer’s dream @) 
Magic of a re in¥ 
Ditto, in E flat (B) . 
0 do not chide me . eee 
O d Love and the new, The. P . 
O tell me, shall my love be mine ° 
Paquita, in E flat (7),...... 
Ditto, inC ... oon 
Priez pour Elle (x oung Emmeline) (¢ ic ): 2 
Pure in heart shall meet 5 The Ie () ° 
LS Repeat 
Rhine Maiden, ~ Seieienaes rere eee 
Spinning Wheel, RII sient ks Win Schad we. atone . 
Sir Brian the Bold MD a séibwhens.4h06-06:0eies anred-d60neneh 
Soldier’s Wife, The . 
oa) night | silver’ ight ieantifal ‘night in E ‘at 

an¢ 7 
Tell me, sweet Zephyr (c).. 
The Broken Ring. Song (c) : 
Thinking of thee (c) . 
Through every chauce and change (c 
‘Two names, The .... ‘ eos 
Waiting for the Spring (c a) LNacaiaabisealeeeedion 
Young Emmeline (Priez pour ’ Elle) (c) ee seen 


HATTON, J. ‘. 


A _' stood 7 the shore (s), (sung el ean 
‘arepa 
Messenger, The, (n\, (sung by Piachek) 
Cariole, T he, or Christmas sleigh ride , 
Revenge (B),. (sung by Staudigl) . eevee 
Come live with me, and be my love, ‘in B flat (2) eoccee 
Ditto, in G, (sung by Signor Mario) . 
Good-bye, sweetheart, good-bye, in C . 
Ditto, in E flat (r) ee 
Tlow proudly they'll hear of this at home.. 
King Christmas (B) .. 
Man of War (Bs), (sung by Herr Formes).. 
Under the greenwood tree, in F (Robin Hood) ) (2). 
Ditto, in E flat, (sung by Mr Sims Reeves 
Who bringeth me fresh flowers (Pauline’s Song 
I dreamt I was a child again 
Pauline’s Song...... +00 
Hope, sweet hope eee 
Sing ho more .... 
The Cariole .... 
The Bridal morn. 














te ee eee eens 


ee eeeeee 


Feet eee ee eee tees see eeeeee 


SULLIVAN, ARTHUR 8. 
by fe bee sucks (from epegepepnpeie * Hignpeveyedlates 04 
fla 
Ditto in . flat (sung ‘by Miss Banks)” 
Bride from the MEPGM .00cccccecsccsccees cece 


GOUNOD, 

Bear him forth (‘‘ Irene”) in E (s).. 

Courtly dove, in A and G(s), (sung by Mame. Sherrington) 
Fair the rose of love is — (“Irene”) in B and G ¢) 
= than the morning . 

4 os eater in his lowly state. ““Trene”) in D and © se): 

fer kof gold he fet me (“Irene”) in A andG........ 
Gold and gray, in F and 


Hast thou seen the young day’ blushing (“Irene”) in E 
flat and C (s) 





Hero to Leander, in D and © .. .....+.+..s+....s0 secs 

ak Seng, The, i A.and C (6) 2 00cedschte 

—— Poesie de A. Lamartine. English’ and French 
U 


She alone charmeth my sadness, in G and E (s)... vee cceses 
(DUMEBERAL, 4a 
A Day-dream, toes 


Ditto, in F (s), ung by Mdme. Sherrington). tees 
anata, in E flat (7) . 
I pets ve me back my ny heart, in G (3 
Ditto, in (eung by Mdme, Parepa, 
Remember me. . os 
The i a ie in F minor @. a vee 
minor, with simplifi aooumpaniinent i 
onion am 
They are not dead, but sleep . af 
Thoughts of thee, in B flat and C (c) ‘sung by 
Sainton-Dolby) SOHO ee ee eeeeeee serene 
When we are parted (1).......... ’ 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH a 
The Parting. The Plo 


Alice Gray, Be mine, = ‘raid. 
Rock'd in the Cradle of the} Welcome me home, 


Deep, Cherry ripe ! 
The 4 chor ‘8 weighed. Long, long ago! 
The Thorn. Isle of Beauty. 
I'd be a Butterfly. Beneath the Willow Tree, 
Where the Bee sucks, Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Johnny comes marching og I hear an Angel sing. 
home again, I’m lonely since my Brother 

The Mocking Bird. died 

Beautiful Dreamer. 

Tis but a little faded Flower, | Nelly Ray. 

bates for Pa. Rock me to sleep, Mother. 

Come ene Father! Song of the Sea-shell. 

Mill \ Wait for the Waggon. 

Beautiful Isle of the Sea. 


No. 83.—SIX DUETS. 








Evening Bells. Lassie, would ye love me? 

I know a Bank, Sainted Mother, guide his 
As it fell upon a Day. F 

Phe Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE, 


Annie, dear, good bye. Alice. 
The convent cell. The rose that opes at morn. 
Sweet Spirit, hear my prayer. | A lowly youth. 
Mary, don’t forge t me. The ores ene oer a 
When Morning's! 8 light is break- | Come, smile 4g: 

ing. —_ Davia! ! “don't believe 
Bonnie Kate. 

No. 5.—12 SACRED SONGS. 

The Dove of the Ark, Brey Deg wit 3 ive thanks. 
Hymn of Eve. nfancy’s Bud. 
David Singing before Saul, The World of C 
Author of Good. O Lord, we trust in Thee. 
Gratitude, ht and Life dejected 
Bethlehem. 
Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 
When forced from dear Hebe. ag the silver’d waters roam. 


Pray, Goody. Infancy. 
Water parted from the Sea. Just like love is yonder 
, there a heart that never} rose. 
oved. There was 2 jolly Miller. 
me Vicar of Bray. Love is but an 


Oh say not woman’s heart is} Ere around the ak 
bought. 


No. 7.—12 SONGS BY SCHUBERT. 
Weary flowers their buds are = is but a summer day. 
—. to think. 
Hark ! the lark. 


Thine is my heart. 
Weep not for friends departed. | The 


Who is Sylvia? 
Ave Maria, 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Dear ae do not chide me. 
a by a lam. 


Tear. 
Smooth is the moonlit sea. 





Come where my love lies dream- | Gentle Annie. 
Gone are the Days. 

nant Times, come again no/| Lottie in the Lane. 

more, Forwet iy 0. 
Annie Lisle. o = side, 
Footsteps on the Stairs, e by ay e. 
Nelly was a — Maggie by 
Beautiful Star. The Gunay Side Side the We Way. 
Ulalie. 


No. 9.12 OPERA SONGS. 
The Gipey's Home“ Jeany In that Devotion—‘‘ Matilda.” 


¥, Maid of the ae, Mail— 
Only a —+ patie Sleep- “The River Sprite.” 


ing Quee My Bud of May—‘‘She Stoops 
Gone is the > Calmness from my| _ to Conquer.” 
heart—“‘ Matilda.” 


Coo | says the Gentle Dove— 
chinello.” 


Keep thy Heart for me—*‘‘ Rose 

of Castille.” Ive Watched him — ‘' Hel- 
He'll miss me—“ She Stoops 

to Conquer. s When the Elves at Dawn do 


For Her Sweet Sake—“ The pass—*‘ Amber Witch.” 
Bride of Song.” 


No. 10.—HAYDN’S CANZONETS—Ist. Ser. 





eet ne Pat Kouta throbhing Bono 
M Mother bids me bind my | Fidelity. 
Hair. dr 


No. 11—HAYDN’S CANZONETS—2np. Ser. 


Sailor’s Song. She never Told her Love. 
The Wanderer, Why Asks my Fair One? 
Sympathy. Content. 


No. 12.—15 CHRISTY MINSTRELS’ SONGS. 
Jenny Jane. ‘“ never deem my Love can 
My Men gist  § Fond- Zounpie Lan. 
Oh, thi ot Love ght a Btand up for Uncle Sam, my 
The Litt Little One that died. J Bell. 

Baltimore. 
hes np tar ey Brown lies mould’ring in 





= —— 


CRAMER'S VOCAL GEMS—Continued, 


No. 13.—SELECTION 


O breathe not his name, 

Believe me, if all those endear- 
ing young charms. 

Love’s young dream. 

Go where glory waits thee. 

The harp that once through 
Tara's halls, 

Rich and rare were the gems 
she wore, 


OF IRISH MELODIES. 


The meeting of the waters, 

Lesbia has a beaming eye. 

The last rose of summer, 

The minstrel boy, 

Tho valley lay stuiling, 

Frin | the tear and the smile. 

By that lake, 

Has sorrow thy young days 
faded, 


No. 14.—6 SACRED DUETS. 


O give th: 
Hast Pee nn the broken- 
hearted. 


Nearer home. 


Jerusalem the Golden. 
The Pilgrims of the night, 
Graceful Consort, , 


No. 15.—12 SONGS BY DIBDIN, 


Tom Bowling, 

While the lads of the village. 
Farewell, my trim-built wherry! 
Jolly young waterman, 

Ned that died at sea. 

Poor Jack. 


The last shilling. 

The Sailor’s journal, 

Tom Tackle, 

The constant Sailor, 
Lovely Nan. 

The Greenwich pensioner. 





No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 


I’m afloat. 

She wore a Wreath of Roses, 
Life on the Ocean Wave. 
Pretty Dove. 

Woodman, spare that Tree ! 


Poor Rosalie. 

The Emigrant’s Farewell. 

Shall I sing you a Song of the 
Past ? 

The old Sexton. 


Why chime the Bells so merrily? | The young Savoyard, 


The Ivy Green, 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. 
Estelle. 


Thy mem’ry comes like some 
sweet Dream. 


Are you coming, bonnie Annie?, Why do | love thee yet? 


Come out with me. 

They have given you to another. 
Blue eyed Nell, 

I can know thee no more. 


Grace Darling. 
| Laurette, 
Whistle, and I'll come to you 
my Lad, 


NO. 18.—5 SONGS BY BISHOP. 


Home, sweet Home, 
Should he upbraid. 
Tell me, my Heart. 


Kid me discourse, 
| The Pilgrim of Love, 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will 
rock me to sleep. 

The old Pine Woods, 

Louisiana Bell. 

What is Home without a 
Mother ? 

Lucy Lee. 

Gentle Nettie Moore. 

De ole Kitchen, 


No. 20.—SIXTEEN 


The Campbells are comin’ 

0 weawy, wilt thou gang wi’ me? 
Annie Laurie. 

Within a mile of Edinburgh. 
I’m o’er young to marry yet, 
Auld lang syne. 

O, my love is likea red, red rose, 
Comin’ thro’ the rye. 

John Anderson, my Jo, 


No. 21.—SIX 


The Sea. 
The Death of Nelson. 
The Bay of Biscay. 


No. 22.—TEN ITAL 


O thou fair and tender blossom. 
Childhood's fair Dream, 
The Troubadour’s Song. 
Oh Summer Night. 
Calmly the Day is dying. 
ly thro’ Life wander. 


Upder the Willow she’s sleep- 


ng. 

Sweet Love, forget me not, 
Old Bob Ridley. 

The Song of the Rose. 
Kingdom coming. 

Why am I so happy. 
Ridin’ in a Railway Keer, 
Keemo Kimo, 


SCOTTISH SONGS. 


Ye banks and braes o' bonnie 
Doon. 

Duncan Gray. 

O Charlie is my dorting, 

4 highlend lad my love was 

mm, 

Green grow the rushes, O | 

Auld Robin Gray, 

Roslin Castle, 


SEA SONGS. 
The Deep, Deep Sea, 


The Last Watch. 
Outward Bound. 


IAN OPERA SONGS. 


In whispers soft and light. 
To be happy and pass life with 





In our a Valley. 
Fair one, thy toils are ended 


No. 23.—12 SONGS OF THE RHINELAND. 


Home beloved. 

The Mill-wheel. 
True unto Death. 
The a 


No. 24.—15 CHRISTY 


Love is Life’s radiant Star. 

A little mor» Cider. 

Willie’s on the dark blue Sea. 

Old Aunty Neal. 

Susan Rayne. 

Softly falls the Moonught. 

Kiss, but never tell. 

Oh Willie, we have missed 
you, 


The Locksmith’s Apprentice, 
The Rhine Song, 
The Violet and tthe Maidea. 





MINSTRELS’ SONGS. 


Tet mo kiss him for his 
Mother. 

Nelly Bly. 

Cornelia Cob, 





pe slee Te es in the mens 
Where has Lala gone 
—_ with the ora bree 


Loxpon: CRAMER & OO. LIMITED, 
201, Reoznt Srazet, W.; “4 
SIMPKIN, MARSHALL & 00, 
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EXETER HALL. 


Saturday Evening Concerts. 


TO COMMENCE ON 


SATURDAY, JANUARY 8th, 1870. 


emo 

































These Concerts have been projected in order to afford the many thousands who are free from business 

on Saturday Evening an opportunity of hearing the best Vocal and Instrumental Music given by the 

best artists. There will be a full and efficient Orchestra for the performance of Symphonies, Overtures, 

and occasionally of the lighter music. } 
THE VOCALISTS ALREADY ENGAGED ARE 


Mpome. SINICO, 
Mome. MONBELL4: 
Miss CLARI FRASER. 
Miss HELEN D’ALTON. 
Mr. SANTLEY. 

Sie. FOLI. 


AND THE CELEBRATED VIOLINIST, 


Herr WILHELM J. 


Accompanist - -°- Mr’ SIDNEY NAYGOR. 
Conductor - - - - Mr. HENRY LESLIE. 


Tickets of the First Concert will be issued on Monday, December 20th. 




















PROGRAMME OF FIRST CONCERT, JANUARY 8, 1870. 








PART I 
RRP TAGLAR ater) 852005 ees RE a raat AT ececevwecsceee Haydn. 
! SOENA—“ David'Singing before Saul ” ~s2....5.....scnscoscecessdecdedectervedeccnssccccccceccesees Bordese. 
Signor FOLI. 
ee Cig OY aonicnncocadeipegtienececerese +a yeoegeconasoetecnesonnmnionnins Bellini. 
Mdme. SINICO. 
eee, Eek ee, Gr ian i recente nnstvennssintnbesse connntcnameunsanna Mendelssohn. 
; Miss AGNES ZIMMERMAN. 
PART II. 
WALTZ—“Bleic' Ball”. ..iis..rcccscccecccsssccccdccsddsecedecvecosvcedseccceccccccccccccocccccccecees Meyer Lutz. 
Conducted by Mr. Stpyny Naywor. 
SONG—“ Over the Rolling Sea” eeeeeee tesee¥edeneeeecenepees eeereccceeee Deeeeesvevece Ses eeececcecece Reylof’. 
Signor FOLI. ; As 
NEW SONG— The birds were telling one another ”’..........scsescseesceesereeeeeeveeeeeeesees Flenry Smart. 
Mdme, SINICO. 
PIANOFORTE SOLO— ..........cccscccsscleessbvsveccssecesedecvccccccccceccescecscvenccoesoesss eee Heller. 
, Miss AGNES ZIMMERMAN. 
DUETTO—* La dove prende” ........sscsscsssseccevessensecsscceeecenescseesseceecossceesss sesersed” Mozart. 
Mdme. SINICO and Signor FOLI. 
OVERTURE—“ Oberon” cevssnevenneneesesseseeneee TE GRP WEM EMO y essessseencenenes cecccocevess Weber. c 





Doors open at 7, to Commence at 7.30, and Conclude at 10. 
Popular Prices of Admission, viz., 1s., 2s., 3s.; Reserved and Numbered Seats, 5s: 


All communications relative to these Goncerts to be addressed to Mr. Woon, 201, Regent Street. 
—— ——_——__—__. = EE 
Tickets of Onamen & Co., 201, Regent Street, and» 48,, Moorgate Street; Lamporn Cock & Oo., 62 and 68, New Bond Streets — 
Austin’s Ticket Office, St. James's Hall ; and No. 6, Exeter Hall. ‘ 
— — — - — eT = 7 
Printed and Published by Janse 8 wir, of 66, King-street, Golden-square, in the County of Middlesex, at the Printing «fice, of Swir? & Co., 65, King-street, aforesaid. —Friday, Det: 11th, 
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